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HER MAJESTY’S THEATRE. 
OSITIVELY the LAST NIGHT.—REDUCED 


PRICES.—TITIENS, TREBELLI, SANTLEY, MARCHESI, SIMS 
REEVES.—THIS EVENING (SATURDAY), October 31, will be repeated 
Gounod's celebrated Opera, FAUST. (See Special Adverti-ement, in this page, 
for the particulars of the performance to-night.) 

‘ ny td the Theatre open daily (under the superintendence of Mr. Nugent), 
rom 10 


HER MAJESTY’S THEATRE. 


POSITIVELY THE LAST NICHT. 
REDUCED PRICES. 
TITIENS, TREBELLI, SANTLEY, BOSSI, SIMS REEVES. 


“FAUST.” 


THIS EVENING (SATURDAY), Octoser 31, 
Will be repeated Gounod's celebrated Opera, 


FAUST. 
Margherita, Md‘le. Tittexs; Marta, Mdlle. ‘T'accant; Siebel, Mdlle. TREBELLI; 
lephistopheles, Signor Bossi; Valentin, Mr. Sanrtey; Waguer, Signor Casa- 
Bont; and Faust, Mr. Sims Resves. 
Coorus of Soldiers, Citizens, Students, Women, &c. 
Conductor—Signor ARDITI. 

Pit, 5s. ; Boxes, Ss. ; Dress Circle, 7s.; Orchestra Stalls, 12s. 6d.; Gallery, 2s. ; 

Private Boxes, from Half-a-Guinea upwards. The Opera commences at 8 o'clock. 
The usual restrictions to Evening Costume will not be enforced. 

Boxes, Stalls and Tickets may be obtained at the Box-Office of the Theatre, which 
is ove». daily, under tie superintendence of Mr. Nugent, from 10 till 5. Tick. ts also 
procurable (for the convenience of those parties unable to secure them in the day) at 
the special offices, open, each night of perfurmance, at the en:rance of the pit and 
grand tiers. 


HER MAJESTY’S THEATRE. 


JULLIEN’S CONCERTS, 
SATURDAY, NOVEMBER 7th, 1863. 


























ONSIEUR LOUIS JULLIEN (Son of the late popu- 

lar chef d'Orchestre) has the honor to announce to the Nobi-ity, the Gentry 

aud the Public, that he will commence aseries of PROMENADE CONCERTS, at 

the above Theatre, on Satuxvay, November 7th, the which, fur Musical Attractions, 

Grandeur and Beauty of Vecoratiuns, wiil be touund to have becn unrivalled by any 
similar kind of entertainment given in this country. 


Full particulars will be duly announced. 





commence on SATURDAY, Nov. 7. 


JOLLIEN'S CONCERTS, Her Masesty’s Tueatre, 





HERMANN, PRESTIDIGITATEUR. 


PRINCESS’S THEATRE. 





GREAT SUCCESS. 
ERR HERMANN has the honor to announce that, in 


consequence of the great success and flattering reception he has met with, 
be will CONTINUE his PERFORMANCES Every Evening until further notice. 
Commence at 8 o'clock. 


ISS HELEN HOGARTH, Teacher of Singing, begs 


to inform her Friends and Pupils that she has returned to Town. 








MR. HENRY LESLIE’S CHOIR. 


MENDELSSOHN COMMEMORATION CONCERT, 
ST. JAMES’S HALL, Wepyespay Evenine, Nov. 41H. 


MADAME LEMMENS-SHERRINGTON, HERR ERNEST PAUER, 
SIGNOR PIATTI. 





Sofa Stalls, 6s.; Family Tickets (Four) for 21s (at Addison's, 210 Regent Street, 
and Austin, Piccadilly) ; Balcony, 3s.; Area, 2s.; Admission, 1s, ; at all the prin- 
cipal Musicsellers. 


\ R. BENEDICT begs to announce a GRAND 

EVENING CUNCERT at ST. JAMES'S HALL, on Fripay Evenixe, 
November 6th, on which occasion will be perfvrmed, for the first time in London, his 
new Cantata entitled RICHARD CCEUR VE LION. Matilda, Mdlle. Tietjens; 
Urbain, Mdile. Trebelli; Blondel de Nesle, Mr. Wilbye Cooper; Richard, Mr. 
Santley. To be followed by a Grand Selection from Gvounod's popular Opera, 
FAUST, perfurmed by the following celebrated Artists:—Mdile. Tietjens, Mdlle. 
Trebelli, Signor Bettini, Signor Bossi and Mr. Santley. Full Orchestra and the 
Choir of the Vocal Association. Conductors—Mr. Benedictand Signor Arditi. Sofa 
Stalls, 10s. 6d.; Reserved Seats, 7s.; Balcony, 5s. ; Back uf Balcony, 3s. ; Area, 2s. ; 
Upper Gallery, 1s. Tickets and Programmes at Chappell & Co.'s, 50 New Bond 
Street; Cramer & Co., 201 Kegent Street; Keith, Prowse & Co., 88 Cheapside ; and 
at Austin’s, 28 Piccadilly. 


m 
AUST at ST. JAMES’S HALL, on Fripay Evenrne, 
November 6. A Grand Selection from Gounod’s popular Opera will be per- 
furmed at MR. BENEDICT’S EVENING CONCERT in St. James's Hall, sup- 
ported by Tietjens, Trebelli, Bettini, Bossi and Santiey. Full Orchestra and Chorus’ 
Cond s—Mr. Benedict and Signor Arditi. Scfa Stalls, 10s. 6d. Admission— 
Is., 28., 3s., 5s., 78. Programmes at Chappell & Co.'s, 50 New Bund Street. 


ICHARD CQiUR DE LION, Bexepict’s new Cantata, 

will be performed at St. James's Hall on Friday Evening, November 6, with 

we following powerful Cast:—Mdlle. Tietjens, Mdlle. Trebelli, Mr. Wilbye Cooper 

and Mr. Sautley. Full Orchestraand Chorus. Conductor—Mr. Benedict. A Grand 

Selection frum Gounod's FAUST will also be performed. Programmes and Tickets 
at Chappell & Co.'s, 50 New Bond Street. 


ISS EMMA HEYWOOD (Contralto) will sing Tas 

Eveninc, and every evening next week, “ THE SUIP SAILED ON," 

cuu. posed expressly for her by RanpeGGeR, at the Theatre-Koyal, Lrury Lane, 
in Lord Byron's tragedy of Manfred. 


M DLLE. PAREPA will conclude her engagements in 

Berlin and Leipzic the last week in Octuber, and will be in London on the 
lst November. All communications to be addressed to her residence, 50 Hunter 
Street, Brunswick Square. 


\ DLLE. LOUISA VAN NOORDEN (Soprano) begs 

tu announce her return to London for the Winter Season. Communications 
respecting engagements fur Concert and Oratorio in town and country to be addressed 
(as usual) tu her residence, 115 Great Russell Street, Bloomsbury. 


























RANDEGGER’S TRIO, “I NAVIGANTI.” 
ISS HUDDART, Herr REICHARDT and Sieyor 


FERASi( will sing Ranveccer’s popular Trio, “I NAVIGANTI” 
(" 4HE MAb INERS ™), on Monday, November 2nd, Portsmouth ; 3rd, Southampton ; 
4th, Salisbury ; 5th, Exeter; 6th, Piymouth; 7th, Torquay. 
ASCHER’S “ ALICE.” 
ASCHER will play his Popular Solo, “ ALICE,” 

¢ on Monday, November 2nd, Portsmouth; 3rd, Southampton; 4th, Salis- 
bury ; 6th, Exeter; 6th, Plymouth; 7th, Torquay. 
HERR REICHARDT. 
HERE REICHARDT will sing his popular Lied, 








“THOU ART SU NEAR,” and his admired Cradle Song, “Gu0OD 
NiGHT,” on Monday, November 2nd, Portsmouth; 3rd, Southampton; 4th, Salis- 





69 Great Russel) Street, Russell Square. 


bury; 5th, Exeter; 6th, Plymouth; 7th, Turquay. 
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ECOLE CLASSIQUE DU CHANT. 


COLLECTION OF VOCAL MUSIC 


From the Chefs d’euvre of the great Italian, German and French — 
Composers; with the traditi onal style, accentuation, phrasing, &c., of 
each Morceaus, with French words by Sylvain St. Etienne, Quinault, &e. 





BY 
MADAME VIARDOT-GARCIA. 
To be obtained of Duncan Davison & Co., 244 Regent Street, W. 





J.B. Lulli 
Handel 
Hardel . 
Pergolese, 
Gluck 
Mozart. 


. Air de Mepvsa (Contralto) 
. Air de Lucirer (Bass) 
. Duo des Sirenes (2 Soprani) 
. SICILIENNE (Tenor) . ° 
Air d’'Orpuer (Contralto) 
Air de Cost FAN TUTTE (Tenor) 
» ADELAIDE (Tenor) Beethoven 
. Romance du Sac.e (Mozz0-Soprano) Rossini. 
. Air du Freyscuvtz (Soprano) . . - Weber . 
. Couplets de Suzannauw (Soprano) . Handel 
Cantata de la Pextecote (Soprano or Tenor) S. Bach 
.AISIR D'AMOUR ‘(Mezzo- Soprano) . . Martini 
Trio de Don Juan (Tenor and 2 Soprani) Mozart . 
. Air de la Flute ENCHANTEE (Bass) . ° : Mozart 
3. Air de Drpon (Soprano) . ° Piccini . 
Air d'£Zp1rz a CoLone (Bass ‘or Bi arytone) Sacchint . 
8. Air de Mepee (S : Cherubini. 
9, Air de Sts RATONI Mehul. 
. Duo du FReyscuvtz Weber 
° o rage nt du XXI Marcello . 
Handel 
Handel 
Gluck 
Mozart 


° 
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He Coto Oss 
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siuMé (Contralto) . 
t I Sassy or wens 
At de sprang) 
Air D’ Ipc NIE EN op tte (Soprano) . 
. Duo des Noces De Figaro (2 ieee 
La Violette (Tenor) . * Mozait. 
Air de RoMco et JULIETTE (Ss: p ano) ° . Steibelt . 
Air p'AkIoDANT (Mezzo-Sopranv) . ° Mehul . 
Air p'OBeRon (Mezzo-Suprany) . Weber 
Air D’EGuise (Tenor) . ° Stradella . 
Air de PotyputiMe (Bass). > Handel 
Air de Castor eT PoLticx (Mezzo- Soprano) : Rameau . 
4. Air D°AGGRIPING (Soprano). * e Graun . 
35. Air p'ALCESTE (Soprano) . ° ° Gluck 
36, Air du StaBat (Contralto) Haydn 
37. Duo de Cost FAN TUTTE (Sopr: ano Contralto) » Mozart 
3%. Quand j'admire (Tenor) ° Mozart 
« Romance de Nina (Soprano) . Daleyrac. 
. Air de Pouporo (Bass) Rossini. 
. Air de RixaLpo (Soprano) Handel . 
. Air de Josué (Basse) Handel. 
3. Air dans le Canrate Funspre (Cont -alto) Seb. Bach 
. Air D'ALCESTE (Soprano) ° . Gluck . 
5, Air de la CREATION (Soprano) ‘ Haydn 
Air du Rot Pasteur (Soprano) with Violin ° Mozart . 
. Air de CueRusino (Soprano) . - Mozart 
. Trio D Avire a Cotons (Tenor, Bass and Soprano) Sacchini . 
. Air de Zemine tT Azor (Tenor) : Gretry 
. Ballade de Preciosa (Soprano) =. ° . Weber. 


Lonxpon: Dencan Davison & Co., 244 Regent Street. 
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MARCH OF THE DANISH GUARDS. 


For the Pianoforte. Arranged by Caat VoGLer. 

This fine march was played with great effect by the band of the Coldstream Guards 
under the able direction of Mr. Godtrey, at the grand banquet given to the Prince and 
Princess of Wales, at Northumberland House, and was repeated three times during 
he evening, by desire of 11.R.H. the Prince of Wales. 


London: Dencan Davison & Co., 244 Regent Strect, W. 





W. H. HOLMES'S FOUR SACRED PIECES for the 
Pianoforte. 
“SUNDAY AT HOME ;” Introducing “ Awake, my 
soul, and with the sun,” © thou that tellest good tidings to Zion,” (Messiah) 


‘< How beautiful are the feet of them that preach the “Gospel of Peace,” and 
Evening Hymn, * Glory to Thee my God this night.” 3s, 


“ OHRISTMAS ;” Introducing “ Christians Awake,” Pas- 


toral Symphony from the JI/essiah (“The shepherd's playing on their pipes” 
&c.), Chorus, “ For unto us a child is born” (Afessiah), and “ Lo, he comes on 
clouds descending.” 3s. 


“NEW YEAR'S EVE;’ 
hymn is stealing,” * Adeste 


EASTER ;” 


Introducing “ Hark! the vesper 
Fidele s,” and the Sicilian mariner’s hymn.” 3s. 


Introducing Easter Hymn “ Jesus Christ is 
risen to day,” “ But thou did’st not leave his soul in hell ” (Afessiah), “* Halle- 
lujah chorus,” ITandel. 3s. 

Duncan Davison & Co., 244 Regent Street, W. 
Where also may be obtained:—Highland Echo, 3s.; and Selections from the 


Drawing Room of Compositions, by Eminent Composers : —No. 1. * Inspiration,” by 
E. Wolfe, 1s.; No. 2. “ Gaiety," ‘by Handel, 1s. 





NOW READY, 
THE WHOLE OF THE MUSIC FROM 


HERR SCHACHNER’S SACRED ORATORIO, 
‘Asracl’s Aetuen from Babplon,’ 


Performed with such great success at the 


WORCESTER FESTIVAL, September 10th, 


And previously at Exeter Haut. 


The complete Oratorio. with Pianoforte Asenegeeinente, arranged 
by the Composer, handsomely bound, cloth lettered, 21s.; or 
separately, as follows :— 


PART I—CAPTIVITY. 


. Intreduction or an ~ ose ae oss 
i Fallen is Thy throne, 0! Israel 
Then sunk the star of Solyma 
Go, ye Conqu'rors se ove 

But the Lord is merciful 
O thou that dwellest 
War against Babylon 


PART II.—DELIVERANCE. 


8. Recit. Praise ye the Lord ‘i aes 
, ove The Lord of Hosts is with us ... 
. Recit. Theref re sing unto Him 
. Chorus, .. Sound the loud timbrel . 
2. Solo. Praise to the Conqu’ror... 
3. Dut. The Lord has tried His children 
. Revit When we turned unto Him 
. Cavatina, Come not, VU Lord, in the dread robe. 
3. Chorus. .. Lord, Thou resie inberest the night ... 
« Quartet and Chor us So, when the dread clouds of anger . 


PART III—RECINCILEMENT AND RETURN TO ZION. 
- Recit. and Chorus Whom I have spares from the sword 
. Duet re Evening Hymn, ** Ha k, ‘tis the breeze" 
oe ASolo.. Evening Hymn, arranged as a Song 
. Recit. and Arivtla Thy watchinen -hall lift up 
S31. AMG we ns Awake, ar.se and shine dis 
2, Recit. and Solo Behold the Lord gathereth —... 
3. Chorus ... ies Go f rth to the mount . oe 
. Recit. ... aos Lift up your eyes unto the heav' DS ... 
Quartet and Chorus With singing come we unto Thee 
. Chorus and Quartet Put«n thy streugth, O Zion! 


PART IV.—PROMISE AND SONG OF PRAISE. 


, Re. ie ks Like as the Lord eee ove ove 
. Recit. and Chorus They shall be my people ae 
» Revit, .. The Lord the most high 

30. Air and Chor’ us” On high resound our songs 
. Choral ' Ye heav'ns praise the Lord 

2. Chorus ... Praise to the Lord - 


. Chorus. ... 


oo 
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ALSO NOW READY, 
BRINLEY RICHARDS’ ARRANGEMENT 


THE EVENING HYMN, 


“HARK! TIS THE BREEZE.” 


For Pianoforte. 


The complete Chorus Parts, Soprano, Alto, Tenor and Bass, for the use 
of Choral Societies, &e., 8s. each. 
Various Arrangements for Pianoforte, Organ, Military and Brass Bands, 
&., are in the press. 


TO CONDUCTORS OF BRASS BANDS. 


THE CHEAPEST MUSIC EVER PUBLISHED. 


Price 3s. 6d. 





BOOSEY’S BRASS BAND books, in Nine Volumes, cloth backs, price 
7s. 6d., complete, contains two Grand ‘Operatic Selections (Norma and 
Sonnambula), two Large Seleetions of English and Irish Airs, two Selections 
of Christy and Popular Songs, the Overture to the “ Crown Diamonds,” two 
Sets of Valses, Set of Quadrilles, and Polka, arranged for the nine most 
useful instruments, the Music for each being in a large Volume by itself 
Extra Parts may be had. . 
No Reduction to the Profession. 


BOOSEY AND SONS, HOLLES STREET. 
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THE SECOND MUSICAL FESTIVAL AT MUNICH.* 
E 
As far back as the year 1855 the Musicalische Akademie—under 
the direction of Baron von Perfall, well known as a composer, especially 
by his graceful setting of the legends of the « Dornrixchen,” * Riibe- 
zahl,” and * Undine,” in conjunction with the Musical Director General, 
Herr Franz Lachner—got up a musical festival, thanks to the mem- 
bers of its committee, who were full of enthusiasm for the project. 
Then as now, the Glass Palace, which was erected on the model of the 
first Exhibition Building in London, and, like that, had served for the 
international display of Industry and Art, was used for the Festival. 
Haydn's Creation was performed, as being a work worthy to inaugurate 
a new musical era for the whole of Southern Germany. Since the 
grand perfurmances given at Vienna, in the time of Hadyn and Beet- 
hoven, only once, as far as we know. had a successful attempt been made, 
in modern times, at Zweibrticken, to transplant the musical festivals of 
the North of Germany to the South. It is true that the executive 
resources assembled at Munich in 1855 did not consist of such im- 
sing masses as those whieh on the present occasion inspired us with 
astonishment and enthusiasm ; but the result proved most satisfactorily 
the vitality of musical festivals in the South ; dispelled all fear of para- 
lyzing indifference on the part of the public; and encouraged the 
Akademie to'get up the present second Festival. With a very just 
appreciation, however, of the importance of musical festivals for main- 
taining and keeping alive the taste for Art among the great masses of 
educated persons, the Akademie enlarged the circle of the Festival 
Committee by adding to it a number of the lovers of Art belonging to 
various ranks of society, in order to establish the whole undertaking as 
one entered upon more extensively than had ever been the case betore 
by the Art-loving portion of the population, and thus to prepare a cer- 
tain foundation for subsequent regularly recurring gatherings of the 
same kind. After hearing the overwhelming etfect of works per- 
formed by admirable artistic resources in large masses, such as were, 
probably, never before collected in Germany, we do not doubt that this 
wish will be fulfilled, and that the Munich meeting will be the “ Cradle 
Festival of future South German Musical Festivals.” 

The immense space within the Glass Palace was divided by a thick 
curtain, cutting otf one half of the nave from the other half and the 
transept, where it is intersected by the latter. The space thus limited 
still furmed, however, with its two galleries, one above the other, a hall 
which could conveniently contain from ten to fifteen thousand persons, 
and in which. including performers, there were present from five to six 
thousand, whom the rain, which had been pouring down since the pre- 
vious Friday, had not prevented from attending. Foremost among the 
assembled multitude we reinarked King Ludwig, never absent when 
any effort in the cause of Art is to be encouraged. We perceived, 
also, Prince Adalbert. The stage for the performers rose, in the form 
ofa flight of steps, at the extreinity of the nave. It was crowned by 
the organ, the work of Herr Joseph Frosch, which was highly effective, 
especially as regards its softer registers in accompanying the recitatives, 
and. partially, the solos, but which might with advautage have been 
louder in the choruses, considering the immense masses of instru- 
mentalists and singers. With respect to the subject of sound generally, 
the building, which had naturally been constructed without reference to 
its acoustic qualities, proved very favorable. though, it is true, not equally 
so everywhere. The Galerie Noble, as it is called, was. for instance, by 
no means the best place for the sound, which, in the area and the second 
(upper) gallery, was truly pompous, and, more especially as far as the 
orchestra was concerned, most powerful, though, at the same time, its 
various component elements could be clearly distinguished. The 
chorus, according to the announcements, consisted of twelve hundred 
members; among those present there may have been a thousand really 
effective singers of both sexes. ‘The sopranos were decidedly tie 
strongest and could boast of the freshest voices, The way in which 
they took up their parts and their precise execution of the magnificent 
choruses and double choruses in Handel’s Jsrael in Egypt deserved 
high praise. But in this the contraltos and the male chorus were in no 
wise inferior, and yet the audience felt the impression of the performance 
as a whole, produced, also by the vigorous entrance of the first violins in 
4 large orchestra. The peculiar tameness of attack, frequently heard in 
otherwise good choruses, was, in this iustance, not perceptible: but we 
must not omit mentioning that the chorus of the Royal Chapel and that 
of the Theatre Royal co-operated with the various dilettant? associations 
belonging to Munich itself and other places. ‘The large space taken up 
by the orchestra—100 violins, 40 violas, 30 (according to the book, but 
10 reality 38) violoncellos, 30 double-basses, 8 flutes, 6 oboes and 6 
clartonets, 8 bassoons, 12 horns, 6 trumpets, 6 trombones, and 2%pairs of 
kettledrums, representing a total of 265 instrumentalists—was somewhat 
Prejudicial to the arrangement of the chorus, as the tenors on one side 











| of the orchestra and the basses on te other formed two long and com- 
paratively narrow rows, separated by the whole breadth of the band, 
and not placed high enough above each other. Despite of this, how- 
ever, in passages where the orchestra was silent, or not too full, the 
strength of the male choruses, e: pecially the basses, was very apparent. 
The concert began on the 27th of September. at eleven o'clock a.m. 
This hour was selected because the Glass Palace cannot be lighted, 
and because, on the same evenirg, an opera—and that opera Mozart’s 
Don Juan—was given at the theatre Royal, a thing never before 
heard of during a musical festival. The programme was made up 
of Beethoven’s Sinfonia Eroica and Handel's Jsrael in Egypt. All 
thing considered, the gem of the first day’s festival was the perform- 
ance of the Symphony. We were somewhat incredulous as to whether 
the large number of executants would heighten the effect, from an 
artistic point of view, and, still more, as to whether they would attain 
the preci-ion and the delicate expression which this magnificent com- 
position demands. But the result has reconciled us to mass-perform- 
ances. With the exception of the crotchets of the double basses in the 
scherzo, which certainly, despite the very correct and by no means 
hurried tempo, now and then got mixed up with each other, every- 
thing came out with admirable clearness, and frequently with really 
overwhelming truth. In the strong ff passages, the colossal and, froin 
the first violin down to the double bass, thoroughly sterling, string quar- 
tet, almost killed, so to speak, the wind-iustruments, not excepting 
even the brass—a fact which never occurred before, as the contrary is 
generally the case; our readers may at least conclude, from our 
hyperbole, that the union of sound from the two orchestral masses was 
complete, and absolutely magnificent. The fo:tissimos in the funeral 
march, the approach of the heavy hordes of riders in the double basses, 
after the powerful A flat, and the fugato, produced an impression 
altogether indescribable. Could Berlioz, Ulibi-cheif, and others, who 
are unable to comprehend what this fugato has to do in the march, 
have been present, they would suddenly have been enlightened! How 
too, in the trio of the scherzo, the twelve horns brayed forth the 
ascending song of victory! Every one felt that the heroic element 
again shot forth in a flood of brillianey. 

With regard to execution and expression, even in the details, the 
intelligent power of causing the performers to infuse animation and 
spirit into the score—an intelligent power such as we expected in 
a master like Franz Lachner—was everywhere evident. The piano 
and forte, the light and shade of the tone-picture, were rendered in 
exact conformity with the intention of the composer; just as were the 
iucrease and decrease of the waves of sound; as well as the sforzatos, 
the abrupt breaking-off of the fortissimo, also, followed immediately by 
the piano, being given with great precisiun. ‘lhe expression was, cer- 
tainly, in many passages, seconded by thg masses; nay, in several, it 
was the latter which made it so completely prominent. Thus, for 
instance, in the coda of the first allegro, where the double basses take 
up the theme, after the horns and the first violins in the crescendo, and 
then (when it is given ly the trumpets and wood wind-instruments) 
take up the violin figure with the ascending quavers, and the descend- 
ing semi-quavers in the staccato, we never before distinguished the 
figure so splendidly—lustig (joyously), as Mendelssohn would have 
said—through the united braying of the wind-instruments, and the 
rustling of the violins,as we did on this occasion, when it was executed 
by the sixty double basses, thirty violas, and six bassoons, against one 
hundred violins, and the entire strength of the kettle-drums and wind. 
It was, however, a remarkable fact that, with the same conditions, in 
the scherzo, the imitation of the double basses, at the begiuning of the 
ff, was not heard with equally perfect clearness. We have already 
mentioned the effect of the masses in the funeral march; but the soit 
and sadly-melodious passages, also, were admirably rendered. Besides 
the excellent wind-instruments, we must not pass over in silence the 
kettle-drums, which were of a full, fine tone (not rattling, like the 
Parisian and Belgian ones), and very skilfully handled. 

After our bestowing such strong aud sincere praise on the perform- 
ance, the highly respected couductor will not misinterpret our motives 
when we say that we did not approve of the tempo ot the poco andante in 
the finale of the Zroieca, and teel obliged to declare that it was taken 
much tooslowly. In the adagio it departs too widely from the charac- 
ter of the whole; the second motive ot the theme on the isulated semi- 
quavers of the oboe and of the first violin (above the triplets of the solo 
clarionet) appears too fragmentary; the counter movement of the 
triplets in the bass to the semi-quavers of the clarionets and the first 
horn in the fortissimo do not combine so well (there was, too, a little 
jerk in the equality of the semi-quavers); and, lastly, Beethoven’s 
direction “ poco andante” {and in the pianoforte variations, Op. 35, 
“ Andante con moto”) is expressly against it. (See our essay On the 
Performance of the Sinfonia Eroica. Article iv., in No, 36, for 1862.) 
After the brilliant inauguration of the festival by the Symphony we 
had Handel’s oratorio of Jsrael in Egypt. The selection of this work 








* From the Niederrieinische Musik- Zeitung. 





was, in the first place, justified by the admirable way in which it was 
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executed, and then, more especially, by the fact that the large masses 
engaged could be employed to the greatest advantage in the numerous 
choruses. Of the powerful effect of these masses we have already 
spoken. It was first grandly displayed at the beginning of the double 
chorus, “Er sprach das Wort ;” it grew, with the increasing attention 
ot the audience and their reverential applause, which, however, 
strangely enough, did not break out until after the chorus, “ Aber mit 
seinem Volke zog er dahin,” and then, in combination with the orches- 
tra and organ, spread out its broad pinions to their utmost extent in the 
magnificent tone-picture, “ Ich will singen meinem Gott,” where the 
waves of sound tower so high, one above the other, that our imagina- 
tion fancies it beholds them burst over ‘steed and rider.” The ma- 
jestic prelude to the adagio introducing this chorus was given with such 
force and with so sharply marked a rhythm by the two hundred 
stringed instruments, that it might truly be said, “ Das hirt alles Volk 
und wird erstaunt.” 

The vocal solos in Jsrael were sung exclusively by local artists be- 
longing to the Theatre Royal. Mdme. Diez, a lady who has long been 
honorably known, but who is not valued solely on that account by 
competent judges, satistied even those who heard her for the first time, 
by her still fresh high notes and flexibility of voice, as well as by her 
musical confidence amounting even to audacity. Madlle. von Edels- 
berg possesses a fine, full contralto, which also sounded well through 
the spacious building. Her style was simple, and, in so far, adapted to 
oratorio, though even for that it might have had a little more color. 
The tenor has not much to do, but Herr Hendrich sang the recitative 
very well. The well known bass duet, sung by Herren Kindermann 
and Bausewein, was. as usual, vociferously applauded. The audience, 
indeed, on the whole, were more delighted with the second part than 
with the first. : 

The principal part of the chorus consisted, as we heard, of local mem- 
bers, the Akademie, the Oratorio Association, the Sainger-Genossen- 
schaft, the chorus of the Royal Chapel, that of the Theatre Royal, and 
a great many amateurs, a large number of whom are continually being 
formed and improved, thanks to the performances of musical masses, 
which are here, luckily for music, so frequently given and so zealously 
attended in the churches. Besides the regular members, several first- 
rate artists fromm other places had been secured for the orchestra, as, for 
instance, from Prague, Professor Mildner, with eleven performers; 
trom Aix-la-Chapelle, the Brothers Wenigmann; from Mannheim, 
Herren Koning and Kiindinger; from Paris, Herr Miller (violon- 
cellist); from Frankfort, Herr Sachar (double bass) ; from Oldenburg, 
Herr Engel, &c. In addition to the admirable stringed quartet, the 
first wind instruments were all played by Munich artists. They were 
for the most part especially good. We will mention only Barmann on 
the clarionet. 

On the evening of the same day (September 27th), the Theatre 
Royal appeared in all its brilliancy. After the old building had fallen 
a prey, in 1823, to the fate of all theatres, namely a destructive fire, 
the present magnificent building arose, like a phoenix, from its ashes, 
and in the second following year was completed, according to the 
plans of the architect, Herr Fischer. Through a lofty portal, 
adorned with eight Corinthian columns, the visitor enters the 
spacious interior of the largest theatre in Germany, for it con- 
tains 2,500 spectators, while the stage is 100 feet broad and 190 feet 
deep. Mozart’s Don Juan was given without the recitatives, which 
we do not regard as so fearful a mistake as some Art-critics do (for 
when Mozart wished the recitative to be musically effective, he 
wrote it out and accompanied it with the whole orchestra) ; but it was 
also given with the old and most wretched translation of the text, a 
translation which Theatres Royal, at least, should set the example of 
laying on one side. Madame Dustmann, from Vienna, played Donna 
Anna, or rather was the Donna Anna, full of noble fire and deeply 
tragic passions in the singing and acting, such as Mozart intended, 
and as his music undeniably requires her to be, not the caricature to 
which exstheticising beaux esprits would degrade the pure and modest 
character. Hoffmann was indeed guilty of a sin against this magnifi- 
cent creation of Mozart’s genius. As Madame Dustmann did not take 
part in the two grand festival performances at the Glass-Palace, but 
only in the third concert, the visitor’s satisfaction at hearing her in 
the theatre was all the greater. The house was crammed to suffoca- 
tion. Applause and recalls fullowed each exit of this great fair dramatic 
vocalist. Herr Kindermann is still a good Don Juan, and his sonorous 
voice especially effective in the concerted pieces. It was a great gain 
for the performance as a whole that Madame Diez sang Elvira, a part 
frequently neglected, even in good theatres. Herr Grill, also, not 
merely sang Don Ottavio, but succeeded in imparting a certain 
amount of interest to the character, which, apart from the concert airs, 
is an unthankful one. On the whole the performance was a brilliant 
one, especially in the first Act. 


( To be continued.) 





MUSIC AT THE COLOGNE CATHEDRAL.* 


It was the general wish that the religious service held to cele- 
brate the completion of the interior of the Cologne Cathedral 
(October 15th and 16th) should be enhanced by the performance 
of a musical mass from the pen of some great German master, 
But this wish was not gratified, because the authorities of the diocese 
had determined that the choir should no longer include female 
voices, and, despite the contrary practice adopted at Munich, Vienna 
and other Roman Catholic cities, no exception was made on the 
extraordinary occasion in question. It was thus that the honor 
of being selected for a sacred ceremony of the most uncustomary 
and lofty character fell to a mass for male voices only by Diabelli. 

On its entrance into the reserved space before the principal por- 
tal of the Cathedral, the procession was received by the strains of a 
cantata from a raised stage, festively decorated. ‘The words of the 
cantata had been written for the occasion by Andreas Putz, and the 
music composed by Franz Weber, for male chorus, accom- 
panied by brass wind instruments. The cantata, which was sung 
by the Cologne Miinner-Gesang-Verein, produced, both by its own 
merits and the mode in which it was excuted, a solemn and elevat- 
ing impression. 

On the second day of the festival, however, at a concert given on 
the evening of the 16th October in the large room of the Giirzenich, 
music fully asserted its rights. ‘The concert was executed by the 
united resources of the local choruses and bands, with the addition 
of artistic celebrities from otber places under the direction of Herr 
F. Hiller, the Town Capellmeister, and undeniably constituted one 
of the great attractions of the Festival, especially on account of the 
large number of visitors and those interested in the erection of the 
Cathedral, who were present, and whom the solemnity had assem- 
bled in Cologne. 

After the Overture, Op. 124, by Beethoven, a “ Festival Hymn,” 
composed of Biblical extracts and church songs, the old tunes of 
which latter Herr F’. Hiller had, in his usual masterly style, combined 
into a grand whole, and scored admirably for band and organ, 
raised the audience to the solemn frame of mind pourtrayed in the 
verses— 

* Lobt Gott, der auch das grosse Werk, 
Das von uns angefangen, 
Vollfuhren wird und geben Stiirk ; 
Das ende zu erlangen.” 

The grand and vigorous manner in which the magnificent voice 
of Herr Niemann made the words resound through the room, 
causing each separate syllable to be audible to every ear, first when 
accompanied by the organ alone, next with the addition of the 
stringed instruments, and then in conjunction with the chorus, 
which, with all the trombones, kettle-drums, and trumpets, with 
the orchestra and the full organ, repeated what he had sung—all 
this produced a most profound and grandiose effect, and at once 
imparted to the concert a character appropriate to its solemn origin, 
and most suitably preserved by the entire programme. 

After two solos, a soprano air from Judas Maccabeus—‘Es tont 
der Laut und Harfe Klang,” excellently executed by Mad. Harriers- 
Wippern, from the Royal Opera House, Berlin, an Adagio by 
Spohr, with a Prelude by Bach, for the violin, played by Joachim 
with that perfection which is inseparable from his name, we were 
delighted by HUiller’s admirable setting of Gebel’s ‘‘ Palmsonnt 
agmorgen,” for soprano solo and female chorus, in which Mad. 
Harriers-Wippern again displayed the magic charm of her beautiful 
voice, so soft and full in every note, and carried away the audience, 
=e out into loud applause, despite their serious frame of 
mind. 

But, however magnificent all this was, it had to yield the palm to 
the performance which followed of the ‘* Sanctus” and ‘‘ Benedic- 
tus,” from Beeethoven’s Missa Solennis. ‘The solo quartet consisted 
of Mad. Harriers-Wippern, Madlle. Asmann, from Barmen ; Herr 
Niemann, and Herr Lindeck, of the Stadt ‘Theatre here; while 
Joachim played the violin solo. Let the reader only fancy, com- 
bined with these artists, the Cologne concert chorus, with its fresh 
and admirably trained voices, and the unrivalled orchestra, under 
the direction of Herr von Kénigsliw, and he will have a notion of 
this performance of sacred music, into which a genius such as will 
never appear again has breathed a depth of feeling, and a sanctity 
of devotion, which could draw their inspiration only from the sug- 
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estions of heaven itself. Mad. Harriers-Wippern’s voice sounded 
wonderfully in the full sustained upper notes, the magic effect of 
which combined magnificently with the indescribably beautiful 
melodies of the violin, as played by the unequalled master of that 
instrument. 

For the second portion of the concert the music selected was the 
third part of Handel’s oratorio of Solomon, which celebrates the 
building of the ‘Temple at Jerusalem. It was performed accord- 
ing to the original score, and the organ part added by Mendels- 
sohn for a musical festival at Cologne. Here again Madame 
Harriers-Wippern sang the soprano music splendidly, while Herr 
Niemann excited the admiration of the audience by the fire with 
which he gave Zadock’s air. Madlle. Adele Asmann was entitled 
to the thanks of all concerned for her resolution to undertake the 

rt of Solomon, written, as everyone is aware, for a contralto, and 
which was given her only on the day previous to the performance, 
in the place of Madlle. Sharck, who was prevented by sudden in- 
disposition from appearing. ‘The more praiseworthy was, in con- 
sequence, the good execution of the contralto part both in Solomon 
and the movements from the Missa Solennis, by the fair young 
vocalist, who thus gave evidence of her musical proficiency, which 
does honor to the Conservatory of this town, of which she was 
formerly a pupil. 

And yet, despite of everything, we might almost assert that all 
that was separately beautiful faded away before the powerful im- 
pression produced by the united choruses in combination with the 
orchestra and the organ. ‘The chorus, ‘‘ Lobt den Herrn, Jung 
und Alt,” caused so profound a feeling of emotion, especially when 
the organ, played by Herr Weber, musical director, came in with 
all its registers, as recently perfected, that a spirit of genuine en- 
thusiasm seized upon the entire audience. Let us honor and ever 
respectfully remember those high-minded men to whose love for 
Art we are indebted for this last stone in the erection of the Saal 
in the Gurzenich; and let us honor also the master, Ibach, of 
Barmen, who carried out so grandly the task confided to him. 


0 


New Yorx.—An American, C. P. Hachenberg, who, to judge by his 
nae, is of German extraction, makes the following announcement:—I 
have determined, by means of electricity, to supply every house with 
inusic, just as it is supplied with gas and water, by means of pipes. 
About the middle of the town I erect the central station, the music- 
manufactory. It will include a piano as the machine, and a first-rate 
pianist to work it. Every one who subscribes will be provided with a 
piano. Every such piano is connected by electric wires with the central 
piano, so that when my distinguished pianist plays the overture to Don 
Juan, with the utinost virtuosity and the deepest feeling, all the pianos 
connected with the central one will perform the overture at the same 
time and in the same manner. Ifthe demand is large, I will have the 
playing go on day and night. It is only necessary to put on a metal 
stopper and the melodies will continue to flow in uninterrupted joyous- 
ness.” The report of the death of Madlle. Vestvali is entirely without 
foundation, 


Leirsic.—The following was the programme of the second Gewand- 
haus concert, on the 15th October:—Symphony No. 4 in D minor, by 
KR. Schumann; recitative and air by J. Benedict, sung by Miss Parepa. 
Concerto for Piano, composed and played by M. Louis Brassin; air from 
Mozart's Zauberfléie, sung by Miss Parepa. “ Réverie pastorale,” and 
Ronde fantastique,” for pianoforte, composed and played by M. Louis 
Brassin. “ Kampfund Sieg,” cantata, for vocal solos, chorus and orches- 
tra, by C. M. von Weber; the solos sung by Miss Parepa, Herren 
Wiedemann and Wackwits. 


Nice,—Visitors are arriving in large numbers. The Italian company 
commenced their season, on the 10th October, with Verdi's Attila. The 
principal singers were Signora Capello, Signoré Beneditto, Caliva, and 
Segara. On the 12th inst. the tenor, Sig. Cantoni, made his _ first 
appearance in La Cenerentola. Martha and Stradella are to be produced 
in the course of the season. 


Fraxkront-on rue-Marve.—During the Roman Catholic meeting 
Tecently held here, a new vocal mass, by Herr Benz, the cathedral 
organist, was successfully performed by the members of Haukel’s Gesang- 
verein, It was greauly admired by competent judges. 


Borpeaux.—During the short stay of the King of Portugal here, two 
> of La Dame Blanche, and the fourth act of the [uguenots were given; 
— and Mad. Botta sang respectively the parts of Racul and 

entine, 





DURHAM CATHEDRAL. 
(From a Correspondent.) 


The trial for the vacant stall in the above choir, occasioned by 
the death of Mr. George Hemingway, commenced on Thursday, 
and continued for three days. ‘There was a very large number of 
applicants, from amongst ns ol the Dean and Chapter selected ten, 
whose travelling expenses, &c., were to be defrayed by the chapter. 
The candidates were from various cathedral towns, and most of 
them possessed very fine voices. The following are the names of 
the ten selected, viz., Mr. Brandon, of Barnard Castle, Durham, 
and late of the choir of Lincoln’s Inn Chapel, London; Mr. Ken- 
ningham, of the choir of Salisbury Cathedral ; Mr. Grattan Kelly, 
of Newcastle-upon-Tyne ; Mr. Mugford, of the choir of Gloucester 
Cathedral ; Mr. Metcalfe, of the choir of Carlisle Cathedral ; Mr. 
Pullein, of the choir of Lincoln Cathedral; Mr. Poole, of the choir 
of King’s College, &c., Cambridge ; Mr. Forman, of Birmingham ; 
Mr. Lambert, of the Chapel Royal, St. George's, Windsor, and 
Kton College choirs; and Mr. Theodore Distin, of London, who 
withdrew from the contest, thus reducing the number of candidates 
to nine. ‘The trial commenced immediately after the morning ser- 
vice (11 o'clock), each candidate singing a solo of his own choice, 
and the following is the order in which they sang:— 


TuursDay Mornine (11 o'clock). 

No. 1.—Mr. Brandon, ‘‘ For behold darkness,” Handel. (Mr. Brandon 
has a voice of very good quality, and sang remarkably well.) No. 2.—Mr. 
Kenningham, “Thus saith the Lord,” Jandel. (He sang the solo very well, 
alihough suffering from a cold.) No. 3.—Mr. Grattan Kelly, “Thus saith 
the Lord,” //andel. (Mr. Kelly has a good voice, strong, but of limited com- 
pass. He sang very well.) No. 4.—Mr. Mugford, ‘* Behold I tell you a 
mystery,” Handel. (Has a fine voice, and sang with good taste.) No. 5.— 
Mr. Metcalfe, recit. “‘ Draw near,” and air “ Lord God of Abraham,” (Elijah) 
Mendelssohn. (Mr. Metcalfe has a good voice, of limited power, and sang with 
much taste and expression.) No. 6.—Mr. Pullein, ‘‘I will seek unto God,” 
Greene. (Has a voice of good quality, though too light for so large and sub- 
stantial a building as Durham Cathedral. He sang the solo very well.) 
No. 7.—Mr. Poole, “Behold I tell you a mystery,” Handel. (Mr. Poole 
has a very fine voice, of good quality, power, and sweetness, and sings with 
great taste and much expression.) 

This ended the first round. The above seven candidates then 
sang the following anthems, in the same order as before, viz. :— 

Mr. Brandon, “O Lord my God,” Mares. Mr. Kenningham, “ Ascribe 
unto the Lord,” Zravers. Mr. Grattan Kelly, “‘ Ascribe unto the Lord,” 
Travers. Mr. Mugford, ‘‘ The Lord is King,” Boyce. Mr. Metcalfe, “ Fear 
thee not” (Last Judgment), Spohr. Mr. Pullein, ‘ Ascribe unto the Lord,” 
Travers. Mr. Poole, “ It is enough” (Elijah), Mendelssohn. 

Other solos having been sung by the candidates, the trial was 
then adjourned to 

Fray (11 o'clock), 
When the candidates sang in the following order, immediately after 
morning service. As on the previous day, a large number of per- 
sons were assembled. Seven out of the nine candidates having had 
their trial on the previous day, the two left over for Friday, viz., 
Mr. Foreman, of Birmingham, and Mr. Lambert, of the Chapel 
Royal, commenced as follows :— 

Mr. Foreman, ‘It is enough” (Elijah), Mendelssohn. (He sang the solo 
correctly.) Mr. D. Lambert, ‘‘ When the Son of Man,” Kent. (Mr. Lam- 
bert possesses a voice of beautiful quality, great power and compass, singing the 
highest and lowest notes with ease and flexibility, and his refined taste was the 
admiration of all present. He was joined in the trio by Mr. Watker (alto) 
and Mr. Whitehead (tenor). The blending, and the light and shade of the 
three voices, was much noticed, and gave proof of their surerior skill in part 
singing.) 

The whole of the nine candidates were now requested to sing the 
anthem, ‘I will love thee,” Jeremiah Clarke, after which they all 
sang the charming anthem, “ Incline thine ear to me,” Himmel. In 
Clarke’s anthem each candidate was joined in the duets by Mr. 
Whitehead, and Mr. Lambert’s singing of both anthems, especially 
Himmel’s, was considered by judges as the most delicate and refined 
of the nine. ‘The reading capabilities of each was then tested, and 
the candidates were placed under lock and key in the chapter house, 
so that none could hear the other sing in this the sight-singing test. 
This test, judging from the remarks of some of the ag pet en. 
was anything but a pleasant ordeal to undergo ; but Mr. Lambert 
seemed quite at home in the selections, singing all through with 
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accuracy and good taste. This, it was anticipated, would close the 
trial, but the contest was again adjourned to the following morning, 
when the Dean and Chapter selected Messrs. Lambert, Poole and 
Grattan Kelly for a third trial. 

SaturDay (11 o'clock). 

The trial this morning commenced thus :— 

Mr. Grattan Kelly, “‘ Why do the nations,” //andel. (Did not manage the 
triplets neatly, making the disiances tov great) Mr. D. Lambert, recitative, 
And God said, &c,” and air, “ Now heaven in fullest glory shone” (Creation), 
Tiaydn. (Mle sang with great taste and much spirit. My. Poole, ** Why do 
the nations,” //undel. (le sang with great taste.) 

After this, each of the three candidates had again to go through 
the trying ordeal of sight-singing, and, as a preliminary, were again 
placed in the chapter-house, away from the choir; and, in the opinion 
of those most competent to judge, Mr. Lambert accomplished the 
difficult task the most successfully of the three, being the only one 
who sang correctly. The Rev. E. Greatorex, the precentor, then 
suggested that Mr. Lambert should sing “Why do the nations, ” 
the piece chosen by Mr. Kelly and Mr. Poole, and that the two 
latter gentlemen should sing the piece Mr. Lambert had selected 
from Zhe Creation. My. Lambert complied with this request, 
singing ‘ Why do the nations” as well or better than anything he 
had done during the day; but, for some reason best known to him- 
self, Mr. Kelly refused to sing the picce from The Creation, and he 
was unfairly allowed to make choice of another. ‘Lhe trial was 
thus brought to a close, and ail who were there were satisfied that 
they had heard a very fine selection of voices, and many very good 
singers. On the Monday following it was announced that the Dean 
and Chapter had unanimously selected Mr. David Lambert to fill 
the vacant stall in the cathedral choir, and we entirely concur in the 
wisdom of the appointment. 

There are excellent qualities noticeable in Mr. Lambert’s sing- 
ing, and his fine and powerful voice possesses richness, depth 
and flexibility, and in the ‘singing at sight” ordeal he read both 
rapidly and most correctly. In the solo in Kent’s anthem, ‘* When 
the Son of Man,” Mr. Lambert displayed two fine octaves of voice, 
from E to EK, and in his other solos he took the high F and the 
ise and sweetness. Mr. Lambert was 


] 
low double D with great e 
inducted and sworn into the vacant stall, having taken the neces- 


sary oaths, on Saturday last, October 17, and on the following day 
(Sunday) took part in the service. The choir of Durham is famed 
as the * best choir in the three k tngdoms,” and now consists of the 
following members :— 
Alti—Messrs. Martin, Bates and Wa 
and Whitehead. 
bert. 


Tenori—Messrs. Smith, Price 


LC 
Lassi—Messrs. Brown, J. Lambert, Kaye and David Lain- 
O. ganist—Mr. Philip Armes, Mus. Bac. Oxon. 


Mr. Lambert’s appointment will cause a vacancy in the choirs of 
St. Georg2’s, Windsor, stipend about £75 per annum with a house, 
and also a similar vacancy in the chapel at Eton College, stipend 
about £25 per annum. 

) 

Mancuestrer.—Mr. Kennedy, the popular Scottish vocalist, made 
his first appearance in Manchester at the Free Trade Hall, on Saturday 
evening last, and won for himself a legitimate success. In those 
touching strains of melody which find sympathy in every sensitive 
nature,—such as the “Land o’ the leal,” and * Annie’s Tryste,’— 
there was a plaintive expression accompanied by a true refinement that 
avoided the slighest approach to affectation. Nor must we overlook 
the humour of Mr. Kennedy—the dry, quaint, Scottish humour to be 
found in Scott or Wilson. ‘hese brief sketches found opportunity for 
display in the selections from the “ Noctes Ambrosiane,” of “ Black- 
wood,” and permitted the introduction of such songs as * Up in the 
morning early,” * Wha’ll buy caller herring,” and “ Hame cam our 
gudeman at e’:n,” all of which were given with a raciness of manner, 
a rich northern unction that kept the audience in a most happy trame 
of mind. We should not omit a charming ballad, + Bird of the 
Wilderness,” the composition of Mr. Land, which Mr. Kenn dy intro- 
duced, nor Mr. Land’s pian. forte aceompaniments, to which, indeed, the 
vocalist is no little indebied.—Manchester Examiner and T'umes, Oct. 19. 

ere ere 


toyaL Cotossrum.—Mr. Nimmo’s benefit, which took place recently, 
was a brilliant success. A larger crowd has seldom been seen at the 
Colosseum, and a more admirable and well varied perfurmance never 
provided. Itis gratifying to know that the long services of Mr, Nimmo 
in the public cause have not been overlooked. 
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OUR CONTEMPORARIES. 


The following is extracted from an article which appeared in 
the Daily Telegraph of Monday last :— 


In whatever language the opera may be represented, in whatever 
country it may be attempted, nay, in whatever form its thoughtful 
music may be presented, it exerts the same fascination over all itg 
hearers. ‘he wide-ess of its popularity is indeed unparalelled. 4 
ramble among continental theatres just now atiurds the tourist little 
else than the opportunity: of hearing one and the same opera sung by 
various companies of singers. Leaving Paris—in which pleasant city 
Faust was first produced, and in which it has been piven beiween three 
and four hundred times—quite out of the question, the first announce. 
ment that meets our eyes on entering Brussels, the Belgian “ Paris in 
little,” is Faust; and if we are fortunate enough to obtain a seat we 
shall hear the part of Marguerite sung in absolutely faultless style by 
Madame Boulart’s full and powerful voice, and shall see the eftectiyg 
incantation scenes, always omitted in England, placed with becoming 
splendor upon the stage of one of the handsomest and most sump- 
tuously decorated of the theatres of Europe. If fine weather tempts 
us on to the pretty neighborhood of Spa, the familiar strains of Faust 
again welcome usin the Redoute and on the Promenade. At Wiesbaden 
again we find the prices of admission raised because the popular opera 
is to be performed, and the house is nevertheless crammed. If we 
regard our personal comfort we shall not be among the audience, but if 
we summon sufficient courage to brave the dense and unventilated 
atmosphere in which Germans seem to delight we shall be rewarded 
for our self-sacrifice ly witnes-ing a Mdlle. Huttary, a very young 
singer, whose exceedingly clever acting in the part of Marguerite will 
afiurd as much gratification as did the mere singing of Madame 
Boulart. At the Kursaal of Homburg, another ¢ripot almost as nice as 
Wiesbaden and yet more naughty, we shall find that an admirable 
arrangement for orchestra of the garden scene has power to arrest the 
steps of tourists bound for the fatal saps vert; while at Baden-Baden 
the same inevitable love-duet accompanies the al fresco diners who flock 
to the Conversationshaus restaurant to be consoled for their losses and 
rewarded for what they have won. At Munich, /aust is perpetually 
given with the perfection in the ensemble which we admire so much in 
every work produced in that fine theatre; and, as we learnt a few days 
since from the correspondence of this journal, Gounod’s work has just 
been adopted on the Florentine stage. In Germany the popularity of 
the opera is not more remarkable than the care with which it is per- 
formed. In all the numerous Residenzstédie the orchestra and chorus 
are remarkably efficient, and curiously enough the German words— 
which, it must Le presumed, inspired Gounod—suit his music even betier 
than the French text which it was his task to set. If in the country 
of Giethe this latest setting of the poet’s master; iece finds such favor, 
we in England need surely feel no shame in avowing our predilection, 
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Mrs. Jonny Macrarren gave her popular musical entertainment, 
“An evening at the pianotorte,” on Monday last, at the Marylebone 
Institution. Miss Marian Walsh was the vocalist, and pleased greatly 
with her fresh sym)athetie voice and unaffected style, being encored in 
two songs,—Mactarren’s “ Ah why do we love” and one of the old 
English ditties. Mrs. John Mactarren played with her accustomed 
brillianey, and was cordially greeted throughout the performance ; the 
applause being most vociferous to her own caprice de concert, “ The 
Pearl of Erin,” and to Brissac’s sparkling caprice, “* The Butterfly,’ 
which she was unanimously called upon to repeat, 


0. 
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Bensamin Banks, THE Eminent Srringep Mustcan [NstRuMENt 
Maker.—During the recent restoration and levelling of the now 
disused churchyard of St. Thomas's, the gravestone of Benjamin Banks, 
of this city—the celebrated mat.utacturer of stringed musical instru- 
ments, who lived during the latter half of the last century—came to 
light. It appears that he died in 1795, but the inscription on tire stone 
was so much wornand defaced that within the past week a subscription 
has been raised (through the exertions of Mr. C. J. Read), among the 
protessional and musical amatcur gentlemen of the town, and. the 
original inscription restored, with the fullowing addition, “ Restored, 
1863, in memory of the most eminent Knglish maker of stringed 
musical instruments.” The stone has been since replaccd over his 
grave, and some shrubs planted in the vicimty, and thus it is hoped to 
preserve not only the remembrance of a local celebrity, but that of 
man whose works have contributed to the innocent enjoyment of his 
countrymen, aud possibly tended somewhat to the improvement of the 
public taste in rendering the compositions of the great masters of 
music more perfect by furnishing the executants with the best means 
for their pertormance.—( Wiltshire County Mirro’). 
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Be.rast.—From a Correspondent.—The Saturday evening organ 
performances in the Ulster Hall, by Dr. E. ‘I. Chipp, were 
resume for the season on the 17th inst. ‘The programme included 
Mendelssohn’s sonata No. 2, a movement from Spohr’s clarinet 
concerto, selections from Trovatore, &c. ‘The execution was what 
might be expected from one of our greatest organists, and seemed 
to give great satisfaction to an audience of about 1200 persons. 
During the recess the Messrs Hill have completed some important 
additions and improvements to the noble instrument, comprising 
new orchestral clarinet and Corno di Bassetto stops to the solo 
organ; new Dulciana to the Choir, and Bourdon to the pedal, 
besides inclosing the greater part of the solo organ in a swell box. 


Sarum.—A concert, (the third of the season), was given by the Choral 
Society, at the Assembly Rooms, on Tuesday evening. The programme 
comprised Romb-rg’s music to Schilier’s Lay of the Bell, and a miscel- 
laneous selection from the works of Handel, Mendelssohn, a:.d other 
composers. Tae choruses, are most of them rather heavy, and this, 
coupled with the sonewhat tiresome repetitions which fall to the lot of 
the Master Bell Founder, renders the work less popular than eomposi- 
tions of a lighter and more varied character. Mr, Kenningham (bass) 
sustained the part of “The Master,” and executed the various solos 
and recitatives, with power and effect. The concluding solo 
‘ Henceforth shall the bell attend on fate,” which requires good singing, 
and a low compass of voice, elicited a round of applause. The tenor 
and treble principals were Mr. Westmoreland and Master Williams, 
both of whom sang, as usual, with taste. There were several things 
that deserve special notice, the pleasing chorus, fur instance, of 
* Thousands when in union joined,” being nicely done, as well as the 
beautiful quartet (Williams, Stanley, Westmoreland, and Kenningham), 
and chorus, ‘* Peace sweet concord thee caressing.” Generally speaking, 
the performance was excellent; perhaps. a little additional care and 
practice here and there would have rendered it still more effective. 
Part the second opened with the chorus from Handel’s Al-xande.’s feast, 
‘©The many rend the skies,” followed by Martin’s part song “ Our 
Saxon Fathers.” The next piece in the programme was “ The last 
rose of summer,” arranged as a glee, sung by Master Williams, and 
Messrs, Brook, Westmoreland, and Ingram. and encored.  Festa’s 
midrigal * Down in a flowery vale,” and Mendelssohn’s vocal quartet 
“ Now morning advancing,” followed, and the concert terminated with 
Handel's chorus, “ Your voices tune and raise them high.” Mr. J. E. 
Richardson conducted. Some disa; peintment was felt on account of 
the non-appearance of the Lady Amateurs who had been announced to 
take part in the choruses, but who were prevented from attending froin 
causes, detailed to the audience by the Rev. HL. T. Armfield, on behalf 
of the secretaries, Messrs. Jenkins and Peares. The room was crowded 
to excess, and a considerable sum was taken at the doors.-—( Wilishire 
County Mirror. 


Winpsor.—Mrs. Barnby’s annual concert took place at the Town 
all, on the 20th inst. ‘Che artistes were Miss Armstrong, Mrs. Helen 
Perey, Mrs. Barnby, Messrs. Wilbye Cooper, Distin, Barnby and 
Perkes (vocalists); Messrs. Gunniss (violin), Augarde (clarionet), 
Radeliff (tute) and Bambridge (piano), instrumentalists. Miss Armstrong 
was much applauded in * Ali fort’ & Ini;” as was Mrs. Perey in a ballad 
composed for her, called «Thy nanie.’ Mr, Bulfe’s duet, « The sailor 
sighs,” by the same Lady and Mr. Wilbye Cooper, narrowly escaped an 
encore, Which honor was awarded to Mr. Cooper, for his singing “ The 
long waves come and go,” and to Mr. Distin in ** Mici Rampolli.” 
The concert was very fully attended, 


Mr. Ciemow gave his fourth reading to the patients at Bethlehem 
Hospital on Monday last, the selection including excerpts from the 
“ Ingoldsby Legends,” “Sam Slick,” Tennyson and “ Pickwick.” A 
more attentive or thoroughly appreciative audience it would be 
impossible to find, and Dr. Helps (the resident physician), and other 
authorities of the establishment speak in the hightest terms of the 
heneticial effect of these readings on the minds of the inmates. After 
the next reading there is some talk of private theatricals to be got up 
under the direction of Mr. Clemow. 


Patsury.—The Fraser family have been giving a series of concerts 
here with great success. The principal attraction was the singing of 
Mrs. Lindsay, formerly Miss M. Frazer. who we hear is about to return 
to the profession. The local press speak highly of her present powers, 
Devoted to music from her earliest years she is still an enthusiastic 
lover of it, and with her ladylike manners and musicianly talent Mrs. 
Lindsay would be sure to attain a prominent position in the musical 
world, 


Camitto Sivorr.—This renowned violinist has been engaged by M- 
Louis Jullien, for his forthcoming series of Promenade Concerts at Her 





CHEAP COUNTRY CONCERTS. 
To the Editor of the Mustcan Worn. 

Sm,—Among the many musical attractions which are offered to the 
public of the p:esent day (the constant increase of which it has always 
been the pleasure of the Musical World to chronicle), there is none more 
deserving of thorough commendation than the system of cheap concerts, 
which take place weekly in Birmingham, Liverpool, Bradford, and 
other large towns blest with atown halland anovgan ‘The metropolis, 
however, is deficient in the necessary accommodation. The amuse- 
ments of the City Guildhall are anything but musical; and the large 
music halls, being the property of joint-stock companies, cannot be 
obtained gratis on the plea of administering to the xsthetic wants of 
the many. In the suburb of Islington. however, the want will shortly 
be supplied. ‘he organ exhibited by Messrs. Willis in the International 
Exhibition, 1862 has been erected in the Agricultural Hall, and a 
choral society has been instituted, with the intention of giving concerts 
(admission 3d.), at which the chief features in the programmes will be 








organ performances, and choral and part songs. To this project every 
lover of popular rousie will wish suecess. The scheine is to be inaugu- 
rated on Nov. 3, bya performance of the JZessiah, in which the solos will 
be sung by Mdlle. Parepa, Madame Sainton Dolby, Mr. Wilbye Cooper, 
and Mr. Lewis Thomas; the concert being conducted by Mr. R. Glenn 
Wesley, to whose enterprise thecredit of the whole affair is due. Between 
the parts of the oratorio Dr.S.S. Wesley, organist of Winchester Cathedral, 
and known all over the world as one of the most learned and talented 
composers and executants now living, will play a solo on the fine organ 
above alluded to. Davin Groee. 


aie eaiccn 
MENDELSSOHN. 
To the Editor of the Mustcan Worwv. 

Smr,—On Wednesday, Nov. 4th, 1863, Mendelssohn will have been 
dead sixteen years. It would be a just tribute to the memory of that 
great composer fur Sterndale Bennett (who was a great friend of Men- 
delssohn’s) to conduct a grand performance in London of £lijah, St. 
Paul, or Athalie, Also for the respected editor of The Musical World” 
to give a leader on the progress of composers since the death of Men- 
delssohn to the present time.—-I am, Mr. Editor, yours truly, 

E. E. E. 
TO ZAMIELS OWL, ESQUIRE. 

Sin,—As I take you to be rather an intelligent (if not intelligible), 
and (despite the usual characteristics of your tribe) a somewhat wide- 
awake bird (which, as the type of wisdom and companion of Minerva, 
you should be), perhaps you can inform Me if it is true that Signor 
Nchira is actively engaged in opera-tising Rosenthal’s Deborah, better 
known by its English title of Leah. By the way, Mr. Z. O., if you have 
not seen Miss Bateman, let me advise you not to lose any time, but go 
at once, and “assist ” at the finest piece of acting ever witnessed on the 
stage. Accept the assurances of the distinguished consideration of 
Hock esringe Pook. 





Qa 


THE SONG OF CHALK. 
To the Editor of the MustcaL Wortp. 

Srr,—I have been much interested in “ The Song of Chalk.” May 
I trouble you to let me know where I can obtain advice. I think the 
exercises are likely to suit my case. Iam, Sir, faithfully yours, 

25th October, 1863. Ep. Bacar. 

a | 

Moute. Marta pe Vittar has been singing with marked success in 
the provinces, At Mr. Thacker’s concert. at Whittlesea, she was re- 
ceived with much favor, and in speaking of a concert given by the 
same gentleman at Thorney, the Peterborough Advertiser says: “ The 
principal soprano was Mdlle. Maria de Villar, court and concert singer 
to the Prince Hohenzoller. Malle. de Villar is a most accomplished 
vocalist; her voice is a moderately high soprano, of great power and 
purity of tone, which told to advantage in Bishop’s glee, ** Now tramp 
o’er moss and fell,” her high sustained notes being heard with great 
clearness through the accompanying chorus, which was well sung by 
M. Thacker’s choir. The gem of the evening was Mdlle. de Villar’s 
“Qui la voce” (rapturously encored), given with a great amount of 
feeling, combined with a rapidity of execution, which proved her to be 
a singer of high excellence. 

Mapame Vresrvatt is not dead, although reported gone the way of all 
flesh in sundry European newspapers. The fair artist, indeed, may be 
said to be dead metaphorically, as a singer, since she has decided on 
abandoning the lyric stage, and trying her powers in English drama. 
Madame Yestvali, who isa German, endeavoured s time since to 
establish an English operatic company at New York, and failed through 
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MONDAY POPULAR CONCERTS. 
ST. JAMES'S HALL. 


ONE HUNDRED AND THIRTY-SECOND CONCERT. 








DirectoR—MR. S. ARTHUR CHAPPELL. 
| i announcing that the Sixth Season of the Monday 


Popular Concerts will begin on Monday Evening, November 2nd, the Director 
avails himself of the occasion once more to tender his thanks for the liberal patronage 
with which his undertaking continues to be honored by the public. The season which 
expired last Augest (1862—1s63) was more uniformly successful than any of its 
predecessors ; ana it will be the earnest endeavor of the Director to render the forth- 
coming series of concerts in every respect as fully worthy of support. : 

The opening concert of the Sixth Season will be the 132nd since these entertain- 
ments were originated (February, 1859). It is unnecessary to recapitulate the 
incidents which led to the establishment of the Monday Popular Concerts, or to discuss 
the causes to which their extraordinary success may be attributed. Th ugh 
accompanied with consi erable risk at the outset, and demanding unlimited confidence 
in the ultimate issue, they at once engaged the attention of the strictly musical 
classes, and from the beginning were supported by professors and cultivated amateurs, 
both from the country and in the metropolis. But the hope of their early promoters 
was to enlist the sympathies of a much wider circle, and to interest that vast section 
of the public to which works like the quartets, quintets, trios, duets, and solo sonatas 
of the great masters had been hitherto a dead letter. By adhering to the design 
which was adopted from the beginning, and invariably according the place of honor 
in the programmes to those important instrumental compositions, such an end was 
readily attained. Attracted at first to the Monday Popular Concerts by mere 
curiosity, the great mixed putlic became by degrees habitual frequenters. The prices 
of admission to the various parts of St. James’s Hall were soappointed and distributed 
as to suit all classes, from the wealthiest to those whose means were most readily 
accomodated by the enormous area of shilling piaces, the seats in the upper gallery, 
and the benches behind the performers in the orciestra—both at the same charge. 
The rights and privileges of this large community of music-lovers being held 
inviolate, their attendance has been constant, «nd they have proved one of the main 
supports of the undertaking. On the other hand, the comfort of more exclusive 
ama‘eurs, who preferred listening to the music from the area stalls and reserved seats 
in the balconies, has been equally consulted. 

The short season of 1859 brought such receipts as warranted a firm belief in the 
practicability of establishing the Monday Popular Concerts upon a solid and perma- 
nent basis. That of 1559-60, during which no less than twenty-seven performances 
were given, left no further room for doubt as to the result ; and the seasons of 1860-61, 
1861-62, and 1862-63 justified increased and increasing confidence. 

The principal object of the foundation of these entertainments, and the one which 
cannot be overlooked without detriment to their future prosperity, was to introduce to 
the great majority of British amateurs the cnamber-music of the acknowledged 
masters, which, as an opportunity of hearing it, even indifferently executed, had 
never previously occurred, was to them as good as new. With this object in view, 
the instrumental part of the programmes has been chiefly devoied to the quartets, 
sonatas, and other woiks of the kind, with which Haydn, Mozart, Beethoven, 
Mendelsschn and Spohr enriched the art, and with which—every one of them being 
in a higher or lower sense a model—ine eased familiarity could have no other result 
than that of improving the public taste. The works of other known masters, only 
second to these—such as B: ccherini, Cherubini, Viotti, Dussek, Weber, Schubert, 
Schumann, Pinto, Wielfl, Steibelt, Hummel, Sterndale Bennett, &c., &c.,—have also 
been largely drawn upon; while the suites, preludes, fugues, &c., of Handel, 
Domenico Scariatti and John Sebastian Bach, have been introduced as often as 
expediency would allow. Absolute novelties from the pens of living composers are 
of necessiry but sparingly resorted to, ina-much as the works of the masiers above 
enumerated were, till the institution of these entertainments, reall, quite new 10 the 
greater number of hearers; and being certain, through their undisputed excellence, 
of more or less speedy appreciation, no experiment was risked in bringing them 
forward, one after another, in succession. Whiie novelties in future may occasionally 
be essayed, the works of these recognised masters will, therefore, continue to form 
the staple attraction at the Monday Popular Concerts. As executants in every 
department, vocal and instrumental, artists of the first class will, as usual, be 
engaged; arrangements having already been contracted for the present season with 
renowned performers, both at home and abroad; and in again offering his acknow- 
ledgments for the +ncouragement he ras received from all quarters, the Director 
trusts he may be allowed to repeat, in the words of a former add ess—that ** a constant 
attendance at St. James's Hall, through a series of Monday Popular Concerts, is 
equivalent to a varied course of lectures on the chamber music of the great masters, 
with practical illustrations by the most distinguished performers of the day.” 

At the first concert—November 2—the celebrated Polish vio.inist, M. Lotto, will 
lead the quartets, for the first time at these performances ; the second violin, viola, 
and violoncello will be held by Herr L. Ries, Mr. H. Wevb and Signor Piatti; Mr. 
Charles Hallé will be the pianist, Miss Backs and Mr. Winn the singers, and Mr. 
Benedict the conductor. The programme is subjoined. :— 


PART I. 


QUARTET, in G, Op. 18, No. 2, for two Violins, Viola and Violoncello Beethoven. 
M. LorrTo, Herr L, Rizs, Mr. H. Wess and Signor Pratt. 


SONG, ‘Sleep on, sad heart.” Miss Bangs ‘ . . ; 
SONG, “ Fancy’s dream.” Mr. Wisn . ° ° e 


SONATA, in D minor, Op. 29, No. 2, for Pianoforte alone ; 
Mr. Cartes HALLE. 


Benedict, 
Mendelssohn, 
Beethoven, 


PART II. 
CHACONNE for Violin Solo, with Pianoforte Accompaniment 

M. Lotto. 
DUET, ‘ Dearest, let thy footsteps follow” (Faust) 

Miss Banks and Mr. WINN. 
BAGATELLES for Pianoforte alone. Mr. Coartus HALLE. ° 
SONG, “ As o'er the Alps he ranges.” Mr. Wixw P . ‘. 
QUARTET, in D, No. 45 (Op. 64, No. 1), for two Vivlins, Viola and 
Violoncello ; ; ° . ° ° ° ° ° ° 
M. Lotro, Herr L. Ries, Mr. H. Weep and Signor Prati, 


Bach, 
Spohr, 


Beethoven. 
Schubert, 


Haydn, 





The abovz selection has been made with a view to combining as much variety as 
possible with the plan to which the frequenters of the Monday Popular Concerts have 
been accustomed, and which the Directos feels assured they would not willingly s:e 
abandoned for any other. 


Conductor - MR, BENEDICT. 


To commence at Hight o'clock precisely. 


NOTICE.—It is respectfully suggested that such persons as are not desirous of 
remaining to the end of the performance can leave either before the commencement of 
the last instrumental piece, or between any two of the movements, so that thuse who wish 
to hear the whole may do so without interru,tion. Between the last vocal piece and 
the Quartet for two Violins, Viola and Violoncello, an interval of FIVE MINUTES Will 
be allowed. 


Sofa Stalls, 5s.; Balcony, 3s.; Admission, 1s.; of Mr. Austin, at the Hall, 28 
Piccadilly ; Messrs. CuappeL, & Co., 50 New Bond Street. 


ADAME ARABELLA, GODDARD informs her 


Pupils and Friends that she has returned to Town for the winter season, 
26 Upper Wimpole Street, Cavendish Square. 


NOTICE TO SUBSCRIBERS. 

The Office of the MUSICAL WORLD is Removed to Duncan 
Davison AND Co.'s, 244, REGENT SrReET (corner of Little 
Argyll Street), where subscriptions, advertisements and all com- 
munications intended for the Publishers or the Editor will henceforth 
he received. 














NOTICES. 


To ADVERTISERS.—The Office of THE Musica WorLD is at 
Messrs. Duncan Davison & Co’s., 244, Regent Street, corner 
of Little Argyll Street (First Floor). Advertisements can be 
received as late as Three o'Clock P.M., on Fridays—but not 
later. Payment on delivery 

To PuBLisHers AND Composers—All Music for Review in Tar 
MusicaL WorLD must henceforth be forwarded to the Editor, 
care of Messrs. Duncan Davison & Co., 244, Regent Street. 
A List of every Piece sent for Review will appear in 'Tus 
Musica, WorLp. 

To Concert Givers.—No Benefit-Concert, or Musical Perform- 
ance, except of general interest, unless previously Advertised, can 
be reported in ‘THE MusicaL WorLD. 





TO CORRESPONDENTS. 
Musicus.—We cannot undertake to review compositions in manuscript. 


Mr. H. Warren Muuwen’s letter, with the information demanded, will 
appear in our next. 


Che Musical World. 


LONDON: SATURDAY, OCTOBER 831, 1863. 














Y'0 the Editor of the Mustcan Wor.p. 


Vicenza, October 17, 1863. 

IR,—The Opera in Italy, as conducted on a first-rate scale, 

has so often been described that it may be a relief to 
understand how it is done on a third-rate scale in the smaller 
provincial cities; and let the Operas at Arona, Verona and 
Vicenza stand as types of their class. 

Arona is a most charming town on Lake Maggiore—neat, 
clean, amid fascinating scenery, and yet enjoying all the conve- 
niences of access by steamboat and railroad. Nobody ever 
stops there—English tourists rush on, as if they were run- 
ning a race, and take the first train to Milan, and, in conse- 
quence, the inns are reasonable, and not overcrowded, while 
the churches seldom see inquisitive strangers examining their 
treasures under the dictation of Murray. 

The theatre at Arona is, like the town, neat and small. As 
the performance was announced to begin at half-past seven 
o'clock I went there at seven, expecting to find a large 
audience present. My advent excited a flutter among a few 
shabby officials, who were eating chestnuts by the light of a 
little oil lamp in the vestibule. One of them went into thy 
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box office, lit a candle, and procured a ticket about a foot 
square, which he sold to me for the sum of one franc, admit- 
ting me to the parterre or pit, and then another official stopped 
eating chestnuts to receive from me the piece of pasteboard 
as I passed into the theatre. 

Instead of the well-lighted, half-filled auditorium I had 
expected, I found myself in a sort of mammoth cave, dimly 
lit by one feeble oil lamp, which seemed to be suspended in 
some miraculous way from the proscenium, and shed a dying 
glare upon the front of the drop curtain. Not a soul was 
yet in the house, and a melancholy silence reigned around, 
the whole scene suggesting an Italian cemetery at night, 
with the lamp that is always burning in the centre thereof. 

Time dragged wearily on, and soon I went out again to 
nerve my drooping spirits by a stroll in the street. Return- 
ing at twenty minutes past seven, I found five people in the 
theatre, while an extra lamp had been lighted near the door. 
A few moments later, without a moment’s warning, the pro- 
scenium lamp began slowly to ascend, and disappeared at 
the top of the stage. A solemn click was heard, and part 
of the ceiling of the auditorium parted, disclosing a large 
chandelier, with the lamps thereof all lighted. The seventh 
man now entered the auditorium. ‘The chandelier then 
began to slowly descend, amid the acclamations of the seven 
auditors. It rested when about ten feet above our heads, 
and from this elevation generously dribbled oil over the pit. 

The eighth auditor now entering, was followed by the 
ninth, with his wife and three small children. At the same 
time a face was applied to a great aperture in the drop cur- 
tain, and a pair of big Italian eyes took a survey of the house. 
Anxious as I was for fresh demonstrations, I almost missed 
the next stage of this mysterious series of proceedings, which 
was the weird illumination of a clock somewhere up near the 
ceiling. After this a row of foot-lights suddenly popped 
up from some subterranean recess under the stage, and was 
followed by a great green carriage top, intended to hide the 
prompter. Alas! why did it not stifle his noisy tongue! 
The house was by this time half full; and the members of 
the orchestra finally strolling in one by one, as if they 
dropped in casually, and had no particular business there, 
the opera was actually begun before the excited mind had 
fairly recovered from the effects of the machinery whose 
operations I have described. 

It was Verdi's Luisa Miller, very fairly sung; a good 
baritone who, spite of a long grey beard still looked young 
enough to be Louisa’s grandson; and a robust tenor, a large. 
splendidly-built young man, being worthy of special notice. 
The house was quite enthusiastic, and in the final trio of the 
last act the singers would have excited the admiration of 
even a London audience. ‘The other opera of the season at 
Arona is Ricci’s Che dura Vince. 

Vicenza is one of the most beautiful places in Northern 
Italy,—quite as beautiful in its location as Verona, of which 
Ruskin has so much to say. The opera-house, or Teatro 
Pamato, is a curious half-classic affair, built outside the 
gates of the city on the finely shaded plain which lies 
between it and the railway station. The front is a 
projecting semi-circle, crowned with statues, and present- 
ing among the green trees quite a picturesque—almost 
Arcadian—appearance. ‘The roof of the auditorium is 
simply a vast sail of canvas, supported in the centre by a 
large mast, as in a circus tent. Yet the interior is quite 
pretty, and well lighted, though the floor is mother Earth 
alone. Of course the place is only serviceable in fair weather. 
Here, I heard quite as good a performance of Norma (ex- 
cepting as to chorus) as I have heard in the finest European 





capitals. The Norma was a Signora Piedola—a large well- 
formed young woman of the Medori style, and of striking 
merit both as an actor and a singer. The next night she 
sang in Lombardi, where the mediocrity of the tenor and 
baritone only made her ability the more striking. All the 
singers were laboring under a cold. and Piedula also was so 
hoarse, that she sang the air “ Non fu Sogno” but poorly, and 
indeed in one part quite broke down. This misfortune, how- 
ever, seemed tv arouse all her energy, for during the orches- 
tral interlude, she stamped her foot almost involuntarily, 
gathered her strength, and burst ont in the repetition of the 
air with almost startling force and effect. The effort was a 
dangerous one however. After the air, before she could 
reach the side wings, she was seized with a fit of coughing 
which seemed to rack her very frame, and scarcely left her 
strength to acknowledge the generous applause of the 
audience. I have not heard or seen her since; but [ suppose 
that in the cold, damp, little roofless theatre of Vicenza, 
this splendid lyric artist is still wearing and wasting away 
her strength and her ability. 

At Verona, I heard, perhaps the cheapest kind of Italian 
opera, at the Teatro della Porta Nuova,—a day theatre. 
The performance was announced to begin at half-past four 
p-m., and I was again the first at the spot. The theatre 
was merely a stage, with shabby drapery and drop curtain, 
while the auditorium consisted of a gallery built of rough pine 
boards, and the intervening space or pit, which was floored 
only with gravel, and had no roof at all—not even the bit of 
circus canvas. It was, moreover, an undertaking of no 
little difficulty to find this theatre, as it was in the rear of a 
big beer shop, and the only intimation of its existence was a 
little sign, bearing the words— 


BirrerRia | 
E 
TEATRO. | 


The brewery being evidently considered the most important 
portion of the establishment. 

The opera was L’Elisir d’ Amore, sang quite well by a 
half wern-out little prima donna, a neat tenor with a “ still 
small voice” like couscience, an inexperienced and a good 
basso. The chorus was poor, and the scenery consisted of a 
view of the church of San Fermo in Verona. The opera 
began at about sunset, but as night came on, footlights 
popped up, and the members of tie orchestra—mostly boys of 
about sixteen—lit little candle ends. The conductor wore a 
felt hat. and his subordinates generally kept on their caps, 
as did most of the audience, who were generous in their ap- 
plause, yet quite appreciative withal of any errors. 

Talking about conductors, reminds me of the singular 
idiosynerasy of him who wielded the baton at the Vicenza 
theatre. ‘This brave Signor wore a splendid black beard, 
which he “ cherished with afather’s care.” Between the acts 
he would turn around to the audience, take out of his breast 
pocket a cigar case, open it, and extract thence a large comb, 
with which he would proceed calmly and deliberately to comb 
this beard. The majestic gravity which characterised this 
proceeding—the air of utter sang froid with which he lan- 
guidly gazed at the audience. during the operation, bordered 
on the subline. Yet I would not advise Arditi or Costa to 
emulate this proceeding, at least in public ; for only the con- 
ductor of Vicenza could do it with that grace and nonchal- 
ance so peculiarly his own. 

Trovator 
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To the Editor of the Musica, Worup. 


IR,—Time was when Italian Opera at Her Majesty’s 
Theatre at this period of the year would have ex- 
cited surprise, not to say indignation, on the part of the 
aristucracy. Italian Opera is no longer an exclusive enter- 
tainment, cared for and enjoyed by the higher classes alone. In 
fact the middle classes now are driven perforce to the [talian 
Opera for amusement, having so little talent on their own 
stave. When Edmund Kean was in the zenith of his fame at 
Drury-lane Theatre, and was opposed by Macready, Young 
and Charles Kemble, at Covent Garden—both houses boast- 
ing to boot of excellent actors to back up their” stars "—the 
public found attraction enough at the national theatres, and 
did not care to seek for excitement farther west than Bow- 
street or Russell-street, even though such loadstones as 
Pasta, Catalani, ludor, Camporese, Ronzi di Begnis, Ambro- 
getti, Garcia, &c.,—not to descend to the Grisi, Rubini, 
Tamburini and Lablache times—proffered their allurements. 
As our most eminent actors died out, leaving their places 
unsupplied, and music in its most refined shape began to be 
disseminated—and as, indeed, the great world of London in- 
creased, with it increasing the requirements of taste—the 
current of popular feeling was diverted from the English to the 
Italian stage, and hence arose the establishment of a second 
Italian lyric theatre—which would never lad occurred, by the 
bye, if we had had great actors on our own stage to keep alive 
the old excitement. Shakspeare fell into disuse, and one of hi, 
grandest temples was converted to foreign musical purposes. 
The universal spread of Italian Operais thence easily traced, 
and when we find the works of Verdi, Donizetti, Bellini, and 
other exutic composers, forming the staple commodity of the 
lowest musical saluons in the metropolis, we need not be 
astonished that Italian operas should be given at Her 
Majesty’s Theatre far out of the regular season. 

Doubtless, the throwing open the gates of the inner 
shrine of the muses, although objectionable to the world of 
fashion, las lad its advastages. All musical culture—as 
some purists have attempted to establish—is not restricted 
tu the sacred and secular concert rooms, and taste may be 
ripened and judgment improved even through the instrumen- 
tation (I detest puns) of Donizetti, Bellini and Verdi, to say 
nothing of the real masters, Mozart, Rossini and Meyerbeer. 
The growing taste for Italian Opera among the middle 
classes is, in my opinion, a strong proof of an increase 
of knowledge. but anything may be done “ usgue ad 
nauseam "—as the Atheneum is in the habit of saving—and I 
cannot help thinking that the performance of Italian Upera out 
of the season is calculated todo mischief, as not only tending 
‘o lessen the importance and attention of such performances 
by making them too common—not to hint at the displeasure 
of the lordly and wealthy subscribers, without whose co-opera- 
tion (Lf repeat, puns are my abhorence) the Italian Opera 
could net exist—but as interfering directly with English 
Opera. Can anybody assert that the five extra repre- 
sentations of Faust at Her Majesty’s Theatre have not 
inflicted serious injury on The Lesert Flower at Covent 
Garden?) ‘That our two most accomplished male singers, 
Mr. Sims Reeves and Mr. Santley, should belong to the 
Italian and uot the English Opera, proves that there must 

be something rotten in the administration of home musie 
affairs, and that serious blame must attach somewhere. ‘That 
Mr. Mapleson was justified in giving his series of Italian 
performances at Her Majesty's Theatre, even at this back- 
ward period of the year, with his artists unoccupied on his 
hands, there is no disputing; but had Mr, Sims Reeves and 








Mr. Santley been in their proper places at the English 
Opera, the production of M. Gounod’s work would have in- 
volved a double difficulty, and in all probability the success 
would have been different from what it has been. 

The increasing favor shown to Faust, by the way, and 
the growiag admiration for the music, should teach mana- 
gers and publishers that an opera may be eminent.y success- 
ful without involving a special display of sentimental bailads. 
There is not one ballad in Faust, not even “C'era un Re.” ‘The 
two sentimental airs ‘Salve dimora” and “ Parlatele d’ Amor” 
are entirely out of the ballad form, and are not divided into 
verses ; so that Faust appeals to the universal pablie without 
a single ballad of the conventional cut to recommend it. I 
may be told that Faust has been performed on the Italian 
stage, and that its admirers are among those who support 
Italian Opera only, and who have no sympathy with foreign 
music or foreign singers. I answer that this is not true, and 
that the reception given to Faust by the cheap-price 
audiences at Her Majesty’s Theatre at the latter end of last 
season, and by the audiences during the past week, proves 
incontestibly that the music is most liked by the middle 
classes—that part of the community which gives to English 
Opera its best support. I have no doubt that the very same 
people went to hear Faust last week who the week before 
went to hear The Desert Flower ; and when I find the work 
of the Frenchman creating a greater furore than the work 
of the Irishman, I am justified in asserting that the success 
of an opera dves not depend on its sentimental two verse 
ballads, seeing that Mr. Wallace’s opera has eight composi- 
tions of that kind and M.Gounod’s not one. Let managers 
and publishers look to it in time! 

It is to be lamented that Art in this country should to a 
great extent depend on the taste of drawing-room young 
ladies, and budding school-misses. These constitute the 
chief purchasers of sentimental ballads. The music pub- 
lisher, combining gallantry with interest, anxious naturally 
to conciliate and serve his fair and youthful customers, stipu- 
lates with the librettist and composer, to whom he pays a con- 
siderable sum, for the introduction of a ballad whenever an 
opportunity presents itself. What poet or musician would 
have strength of mind to refuse with a clean cheque in pros- 
pect ?. The ballads are showered on the work in profusion, 
and the young lady who buys the pretty songs from the last 
new opera little dreams that those effusions owe their origin 
entirely to her own sentimentalities or caprices. And 60, 
Artin England—Operatie Art—would befwarranted in raising 
aloft a juvenile petticoat as the banner under which it lives, 
grows and flourishes. Enough for the present. 

UIPPINGTON Pipe. 
-  e— - - 


MADAME ARABELLA GopDaRD has returned to town for the 
winter season. 

Jessy Lea.—A full rehearsal of Mr. Macfarren’s new Opera 
dicamera takes place to-night at the Gallery of Illustration. 


Sianor Scuira’s New Orera —The subject of the libretto upon 
which Signor Schira has been for some time engaged is the same 
as that of Leah, in which the clever Miss Bateman is creating so 
extraordinary a sensation at the New Adelphi Theatre. We 
understand that the first act is nearly completed. 

Wanwortn Lrrerary Lysrrrurion.—A performance of Messrs. G. B. 
A'len’sand Welliogton Guernsey’s cantata, //arves: Zome, took place on 
‘Tuesday evening week, The principal solos were given by Miss Bil- 
ling, Miss A. Bliss, Mr. Rogers. and Mr. Hook. ‘Che choruses were 
sung by the vocal cliss of the institution. The accompanists at the 


pianoforte were Miss Bliss and Mr. Il. Waltcn, and the couductor was 
Mr. J. J. Cayley, who deserves praise fur his firmness in resisting the 
“ encore mania,” 
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THE THEATRES, 
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HER MAJESTY’S THEATRE. 

Mr. Mapleson having his artists, who had been recently “ starring ” 
in Ireland and the provinces, disengaged fur a few nights, thought 
naturally he could do no better than avail himself of their services tor 
a short series of performances in London. The company, we need 
hardly say, comprises several of the most renowned singers of the day 
—enough to mention Malle. ‘Titiens, Mdlle, Trebelli, Mr. Sims Reeves 
and Mr, Sautley—and wiin these he might reckon on large attendances 
for a few nights, even though the Aabitués and regular supporters of 
the theatre were away froin town. Moreover, Mr. Maplesun remeim- 
bered that the excitement created by M. Gounod’s aust had been at 
its height when Her Majesty’s Theatre closed in August last, and he 
did nut doubt that that opera would lose none of its attraction after all 
the previous excitement at his own theatre and the Royal Italian Upera. 
Besides, the cast in the principal characters—last season pronounced, 
almost universally, incomparable—wouid, with une exception, be the 
same, the exception being Mr. Simms Keeves, a noble exception, as 
everybody must allow. No wonder, iideed, that the box-otfice was 
besieged last week when Fuust was announced for Saturday with such 
acast. Ina few hours every seat was bought up, and the disappointed 
had to fall back upon Tuesday, the opera being announced for repetition 
on that day. Even then all could not be accommodated; and Mr. 
Mapleson, finding that the publie would have nothing but Faust, 
decided that that work should be given every night during the series of 
tive performances, even though Norma had beeu advertised for Mouday. 

We are not going to criticise at any length the performance of /uust 
on Saturday, which in many respect. was identical with the execution 
in the regular season. We may say, however—wiich will be good 
news for tne friends of the old (pera House—that Mdlle. Titiens was 
in her grandest voice, and never, to our thinking, sang the mu-ic of 
Marguerita so'magnificently. nor acted the part with greater feeling and 
intensity, or with more exquisite taste and judgment. Mdlle. Trebelli 
and Mr. Santley too were as admirable as ever in the parts of Siebel 
and Valentine—than which indeed nothing could be more admirable. 
Signor Bossi sustained the character of Mephistopheles, and Siguor 
Casaboni that of Wagner. The chorus—out of practice necessarily— 
nevertheless exhibited their usual torce and dash, winning an enthu- 
siastic encure in the grand churus with marci ia the fourth act, 
 Gloriaimmortale,” in which, by the way, they were strongly reinforced 
by the members of the London Cavoral Uniou. Tiere was ouly o:e 
drawback to the performance, but that was a serious one. Mr. Sims 
Reeves, who had hastened express on Saturday from the uortir of 
Ireland, on his arrival ia London found his voice slignily aifected by 
the hurry and excitement consequent on so fatiguing a journey, uot 
improved certainly by the dense fog which awaited him at home, and 
was compelled to resign the part of ‘aust to Signor Volpini, who 
ak Ma it on the shortest possible notice, and acquitted himself 
remarkably well, all things considered. Mr. Reeves had played Faust 
in Dublin with Mdlles. Titiens and Trebelli and Mr. Sautiey, and all 
the local papers had spoken in the most rapturous terms or his per- 
formance. All agreed that the music of Faust was adiuirably adapted 
to Mr. Reeves’s voice, which unites in a rare degree the power of 
expressing the deepest tenderness and the grandest evergy. 

‘The attraction of Fuust has been so great that no other opera was an- 
nounced for the short series of performances which terminates to-day, 
Mr. Sims Reeves being at his post, there was no material drawback 
to the representation of M. Gounod’s romantic and almost unprece- 
dentedly popular work. ‘lose who had heard Mr. Sims Reeves in 
the London concert-rooms, or at the Worcester and Norwich festivals, 
sing the air “ Salve dimora,” in which Faust apostrophizes Marygaret’s 
dwelling, were prepared for an intellectual reading no less than a 
highly-tinished execution of the part. Nor have they been disappointed. 
“ Salve dimora ” was but a foretaste of the rest; and. indeed, it would 
be scarcely possible to give tie music better. The melodious and 
touching phrases of the duet with Margaret, in the garden scene, are 
delivered by the English tenor with a retinement of expression which, 
when the timid and hesitating girl yields to her lover's solicitations tor 
a further prolongation of that interview, makes the dramatic situation 
appew all the more life-like and natural; while, in the movement 
waich tullows Mirgaret’s eloquent avowal of undying love, each sentence 
is uitered witu an impissioued tenderness tuat teil. its own tale, In 
this fine and eminently poetical se-ne M. Gouaod may be said to have 
restored to Goethe's creation that identity of waich the realistic 
handling of the French librettists had in a very great measure deprived 
it. Mr. Sims Reeves never loses sigit of the ideal Faust; and his 
partner being Mademoi-elle Tiiens — the true German type, the 
modest, but susceptible and, her feelings once awakened, passionate and 
confiding “Gretchen ”—the illusion is complete. ‘The entire per- 
formance iy on both sides misterly ; and when, after Margaret's touching 








soliloquy at the window (one of the bits of pure Wagnerism of which 
tie opera contains some striking examples). the enraptured Faust. who 
has overheard every syllable, rushes to her embeuce, the euriain falls 
amid a general impression not to be mistaken. bat of which the loudest 
applause would fail to convey an ad-quate idet. ‘Tais beiag the enief 
scene—the pierie de toucie for all who have the amb.tion to represeat 
Kaust as the character should be represented—it has be-n thus briefly 
dwelt upon. Elsewhere, however —as for instince in the highly 
exciting trio (Act LV.) where Valeutine receives his mortal wound at 
the hind of his sister's b-trayer, and in the beauti‘ul duet wiiea begins 
the finale to the last act—whers the forlora and helpless Murguret 
resists the earnest entreaties of her lover, back zd by tie expostulations 
of the insidious Mepnistopheles, to escape from her prison cell—tie 
penetrating voice of Mr. R-eves brings out effects wiich, though M. 
Gounod doubtless intended, he is not always lucky enough to obtiia. 
In the trio of the duel—which owes more than ever to the admirable 
singing and acting of Mr, Santley—this is especially to be noticed, La 
short, without further detail, Mr. Reeves has never more emphatically 
proved himself a genuiue artist than ia his conception and executiun of 
one of the most arduous and at the same time most engaging characters 
in the modern operatic repertory. 

Signor Marchesi, by the way, has taken the place of Signor Bossi as 
Mephistopheles. 


—Io—— 


Drury Lane -—Manfred is still the grand attraction at Drury-lane 
Theatre, and, judging from appearances, is likely to prove so tor weeks 
to come. Ty achieve so eminent a success for any produetion so short 
a time previous to the Christmas holidays is unusual; and Messrs. 
Falconer and Chatterton may congratulate themselves on having drawn 
a trump card at the moment of greatest advantage. Lord Byron's 
drama—or dramatic poem, to speak eritically—no doubt will carry them 
onward triunphantly to the pantomime season ; when, from the plenteous 
state of the treasury, we may suppose they will be enabled to present 
Clown and Harlequin in a more than ordinary gorgeous and magnifi- 
cent frame. ihe praises lavished on the production of Manfred as 
regards the svenery will impel them, if not compel them, to provide 
etier efforts from the dazzling pencil of Mr. Tclbin. to evoke new 
astonishment and delight. Taat much of the triumphant success of 
Menfred is owing to the mis-en-scene and scene paintings no one can 
deny; and, indeed, the scenery is unparalleled in its way, and should 
be beheld to be appreciated. On the first night the grand scene of the 
Waterfidll among the Alps did not appear to the best advantage, as the 
machinery was a littl: out of order, and there were now and then 
breaks m1 the continuous downward dow of the catiract which deprived 
the picture of some of its reality. Now all goes smoothly and without 
a pause, and it is difficult to say whether it is real or fictitious water 
wiaich seems to tumble headlong from the rocks into the gulf below, 
and to throw up foim and spray trom its seemingly interminable 
depths. The Hall of Avimaues strikes from a ditizrent cause. Thera 
inay not be so large an amount of artistic skill in the picture, but the 
vif-ets are equally surprising. ‘Tie King of Evil, seated on a globe of 
fire, and his myrinidons prostrating themselves before him, brings to 
iniid the forcible description of Pandemonium in Jaradise Lost. 
Phese two scenes of themselves would well repay a visit to Drury-lane, 
but they are not tine only tableaux worth seeing. Not to m-ntion 
others, the scene of the Jungfrau by daybreak—that in which the 
chamois hunter saves Manired trom self-destructiun—is a grand and 
iajosing picture carvied out in the details witn wonderful effect. As 
iar, Lideed, as regards the spectacle, no produciiun on the stage of late 
years has surpassed, and few, if any, have equuled, Manfed at Drury- 
lane. But scenery is not the only merit of Manfred. The musical 
arrangements are excellent, and the choruses are of especial value in 
giving foree to the lyrics of the various spirits introduced into tie 
poem. ‘These are all admirably executed, with the aid of such 
practised vocal principals as Miss Poole, Miss Emma Heywood, Miss 
Cicely Nott, Mr. Swit, aud oilers. Certainly, S.r Henry Bishop does 
not exhibit his genius at its brighest moments of inspiration in the 
music to Munfred; but some of the pieces are tuneful aud telling, and 
all are characteristic and well written. ‘The acting is almost all 
centred in Mr, Phelps, and, if he locks something ot the romantie and 
picturesque, he iiavests the part of Manived wita great signiicance by 
the tineness of his declamation aud the inten-iry of lis passion. Lie 
is certainly least happy when he puts on his fretful muod, but his 
calmness and stoicismm are Well assumed and the death seene is a 
inasterpieee. Tue favor bestowed upon Manfred is a manifestation of 
the times not to be overlooked. Managers are now instructed that all 
attraction need not come trom the “fast ’ and “ sensational” schools. 
Tne real drama, it is proved, properly played, or surrounded with 
proper accessories, is caleulat-d to entertain the public equally with the 
fulse drama, which depends in a great measure upon apparitions, blue 
fires, murders, or bigamies, If all managers would only farnish so 
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good an example as Messrs. Falconer and Chatterton we might shortly 
anticipate a new dawn for the legitimate drama. 
—_——o—_-- 


Privcess’s.—Herr Hermann, the more he is seen the more he 
astonishes. Some of his tricks may suggest a clue to experienced 
connoisseurs, but the majority absolutely defy conjecture. The new 
« Prestidigitateur” defeats Herr Frikell hollow. on his own ground. 
While the great Russian conjuror standing on the stage produced from 
beneath a handkerchief, previously shaken loose, two glass globes filled 
with water containing live fish, the great Hanoverian magician. having 
performed the identical feat of his predecessor in the same position, 
comes forward on the bench running into the pit, and submitting 
himself to a close bodily examination, without moving from his post, 
produces two additional globes of water and fish from beneath the lose 
pocket handkerchief. It has been asserted by some of the press—most 
unjustly we insist—that Herr Hermann’s tricks are for the most part 
old. In fact nearly every one of them is original—the most astonishing 
of them certainly are—witness the “ rabbit ” trick, the “ money ” trick, 
the “coffee” trick and the “egg” trick. Even the “ring” trick is 
novel in its way; since the performer challenges the closest scrutiny 
for every individual ring, and when the spectators have satisfied them- 
selves that there is no concealed joining, spring. or mechanical 
contrivance, he then makes all those marvellous combinations which 
apparently could only be effected with an easy opening in each ring. 
As for sleight of hand tricks with cards, eggs, handkerchiefs and 
pieces of money all former professors of legerdemain we have seen 
(and we have seen all the great masters of the art) are really scholars 
to Herr Hermann. In fact, we would strongly advise those fond of 
marvellous feats and dexterous manipulations which puzzle compre- 
hension and create the utinost wonderment in grown up children to 
pay a visit to the Princess’s Theatre. ‘There assuredly no disappoint- 
ment will await the most sceptical or the most d/asé. 


—o——— 


Haymarket.—The re-appearance of Mr Charles Mathews, after an 
absence of two years from the English stage, attracted a very large com- 
pay to this theatre on Monday evening. The first piece selected by 
the popular actor was Cool as a Cucumber, in which, under the name of 
Un Anglais Timide, he had lately played at the Varietés in Paris, in 
the French language, and surprised and delighted the Parisian audiences 
no less by the vivacity and ease of his acting than by the purity of his 
French, which all acknowledged he spoke like a native. Mr Mathews 
was received with loud and prolonged cheers on his entrance, and at 
the end was recalled and provoked even a more marked demonstration 
than at first. His acting as Plumper—the cool adventurer, who comes 
into a strange house, and would fain persuade the Patertamilias that 
severything appertaining to his ménage is wrong, and insists upon alter- 
ing it—is inimitable in its way. While praising the revival of Mr. 
Planché’s burlesque, The Golden Fleece, we think it wasill-chosen for Mr, 
and Mrs. Charles Mathews. The part of Chorus” tor Mr. Mathews 
is quite beneath the talent of the first high comedian on the stage, and 
something better than Medea caricatured might be found for Mrs. 
Charles Mathews, whose acting belongs rather to the real than the 
travestie school. Nevertheless, thanks to the taste now raging fiercely 
for that class of entertainments, The Wolden Fleece is no less successful 
than Cool asa Cucumber. We may exyress our opinion that Mr. Planché. 


in this piece as in the all others of the kind, is still the emperor of 


burlesque writers. 





A Grand evening concert, in aid of the New Italian Church, Hatton 
Wall, Hatton Garden, took place at the Music Hall, Store Street, 
Bedford Square, on Monday last; The vocalists were :—Miss Rose 
Hers»e, Miss Povle, Madaine Andrea and Miss Leffler, Mr. Swift, Mr. 
F. D’Alquen and Mons de Fontanier; Pianoforte :—Miss Eleanor 
Ward ; //arp :—Mr. John Cheshire; Conductors :—Signor Randegger, 
Mr. F. Kingsbury, Signor Vaschetti and Mr. F. Osborne Williams. 
We trust a handsvine sum was realised. ‘I'he artists all exerted their 
utmost to render the concert amusing. The audience evidently were 
greatly pleased, for they encored at least half-a-dozen pieces. Among 
them that pleased the most were, * Com’ e bello” (Luerezia Borgia) by 
Miss Rose Hersee, aud a ballad by Mr. Murphy, sung by the saine lady, 
Non piu andrai,” spiritedly given by Mons. de Fontanier, and Bulte’s 
charming romance, “ Si tu’ savais” (Didst thou but know) sung capitally 
by Mr. Swift, and enthusiastically encored.  Ascher’s © Lurline” 
fantasia must be named as being excellently played by Miss Hleanor 
Ward, and tiie “ Dans: des feés”’ of Parish Alvars, also by Mr. John 
Cheshire. We have not space to enumerate the other pisces received 
with especial favor, suffice it that all went well and the audieuce 
separated evidently delighted with the amusement that had been pro- 
vided for them, 





Mexsourne.—The Philharmonic Society have given a concert, at 
which the three works composed for the International Exhibition in 
London, namely—Meyerbeer's Overiure, Auber’s Overture, and Stern- 
dale Beniet’s Cantata, were performed. Meyerbeer’s overture was 
encored. At the theatre, Les Huguenots was played twenty-four times 
in one season. It is intended to follow up this chef-d’e@uvre by Robert le 
Diable. 

Paris.—The musical event of the week at Paris has been the repre- 
sentation at the Opera Comique of the Domino Noir, given by especial 
desire of the King of the Greeks, who, with his suite, occupied the 
imperial box. The principal parts were played by M. Achard and 
Mdlle. Cico. Mehul’s Jrato is in rehearsal tor the debit of Mdlle. 
Henzel Colas, sister of the actress Mdlle. Stella Colas. Signor Fraschini 
—the once famous “ Tenor of the Curse ”—has made his first appear- 
ance at the Italiens, as Edgardo, in Lucia, Madame De la Grange being 
Lucia and Signor Morelli, Henry Ashton. The performance was 
nothing extraordinary. The Ballo in Maschera will be given shortly 
with Mesdames Julienne Dejean, Lumley and Vanderberck, and Signor 
Fraschini. The rehearsals of M. Berlioz’s Zroyens progress rapidly at 
the Théatre Lyrique. The ‘principal parts will be distributed as fol- 
lows:—Eneas, Montjauze; Narbal, Petit: Joras, Dequerey ; Jolas, 
Cabel; Panthée, Perout; Dido, Charton-Demeur ; Ascanius, Madame 
Estagel; Anna, Dubois Thibault. ‘The other characters will be filled 
ty MM. Gillot and Trillet, Mesdames Albrecht, Duclot, &c. Madame 
Csillag has arrived in Paris. 

Tue Irauian Orera 1N Paris.—The public of dile‘tanti is perfectly 
contented with the innovation-which they owe to M. Bagier, and in 
consequence of which the performances at the Salle Ventadour follow 
each other on five consecutive evenings. If we are to judge the future 
by the result of the present, it is certain that the new manager of the 
italian theatre will only have cause to congratulate himself on the 
course he has taken, and the favourable influence of which is already 
evident in the receipts. Last Sunday, the lsth instant, Rigoletto, one 
of V rdi’s best works, replaced La 7'raviata in the bills. We will 
begin by steting that the performance was very brilliant, the opera 
and its interpreters being heard with general satisfaction. M. Delle 
Sedie, to whom was entrusted the character of Rigoletto, is not only 
an excellent singer, with a voice essentially sympathetic, but an 
actor possessed of more than ordinary intelligence. He played this 
tine part with incontestable dramatic talent. The effect of the 
grand scene where he curses the courtiers; the duet terminating 
the second act; and the quartet of the fourth, were magnificent ; 
the artist’s success could not have been greater or more de- 
served. The part of the Duke of Mantua was sung by M. Nicolini. 
This young tenor, whose physiognomy reminds us of M. Mario, is 
making his way in the most significant fashion into the good graces of 
the public; he seems to have got over the emotion inseparable from 
first appearances, and is advancing resolutely in the career which is 
opened to him under the most favourable auspices. . His voice is pleas- 
ing andclear He manages it skilfully, aud understands how, at cer- 
tain momeuts, to give it a vigour and range, which would enable him 
to undertake parts above those styled di mezzo carattere. He is accepted 
by the patrons of the Italiens in the same way as M. Naudin, whom 
the public hope to hear this year, and hencetorth his success, conse- 
crated by the assent of Parisian society, is assured wherever he appears. 
Madame de la Grange, a prima donna of established reputation, a lyrical 
actress possessed of more than ordinary powers of conception, and an 
educated woman of the world, able to analyse a part, so as to end by 
interpreting it in the best possible mode, sang and played the character 
of Gilda so as to satisfy the most particular critics. She was much 
applauded after her grand air in the second act, and, with M. Delle 
Sedie, her distinguished fellow artist, shared the honour of a recall in 
the duet-finale of the third act. In the quartet of the fourth act her 
accents were so heart-rending as to electrify the whole audience; ina 
word, nothing could be better, as was most convincingly proved by the 
applause which issued from all corners of the house. M. Bouché, our 
old acquaintance of the Opera, and a basso profondo, no longer on trial 
only, undertook, out of complaisance, the subordinate part of Spara- 
fucile. He played it well, and sang equally well the few phrases of 
which it is composed. M. Bouché will shortly make a début in earnest, 
and we shall then be able to render him all the justice which is his 
due. Madame de Mérie Lablache accepted, also out of complaisance, 
the part of Maddalena. We cannot judge her properly except as 
Azucena in J1 /'rovatore, or as the hervine in Luerezia, principal parts 
belonging to her repertory of prima donna contralto. We must, how- 
ever, state that the public received her favourably ; between the public 
and herself there was, as it were, a preliminary introduction previously 
to their becoming more fally acquainted with cach other. The orchestra 
is careful, aud does its duty, only, asa rule, it accompanies too loudly. 
This is a tendency against which M. Castagueri should be on his 
guard,— _L’ Europe Artiste, 
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MUSIC RECEIVED FOR REVIEW. 


GorTascHeEN (Stuttgart).—Geschichte des Clavierspiels und der Clavierliteratur, von 
C. F. Weikmann 

University Press, Dublin.—“ Ode on the installation of the Earl of Rosse,’ by John 
Francis Waller, LL.D. Music by Robert P. Stewart, Mus. Doc. 

Grant anv Son, Edinburgh.—* While shepherds watched.” Music by J. Shaw. 

Rivineton’s Psalms and Hymns, by John Foster. 

Apvpison aND Lucas.—‘* A Greek Amateur,” “ Valse,” pianoforte. Baylis (Alfred), 
“ Remembrance,” pianoforte. Willey (John P.), “ Jupiter Waltzes,” piano- 
forte. Willey (John P.),Fork Galop,” pianoforte. Andrews, “ God bless 
the “oyal Pair,” vocal. Ball (Charles), “‘ The evening breeze,” vocal. Harris 
(J. J.), “ Rend your heart,” vocal. Nunn (John H.), * Angry Words,” vocal. 

AUGENER AND Co.—Abt (F.), “Souvenir des Alpes,” pian forte. Andreoli (C.), 
Quatre Romances sans paroles, pianoforte. Barry (T.), Popular Irish Melo- 
dies, pianoforte. Smith (Sydney), Tarantele, pianoforte. Willmers (P.). 
Danish National Hymn, pianoforte. André (F. A.), “ Victoria,” vocal quartet. 

Awnprews (Manchester ).—Andrews, “ Maryland," pianoforte. “Brother (M. B.), ‘The 
Entered Apprentice's Song,” vocal. 

AsHDOWN and Parry.—Haydn (Adolph), Caprice Galop Etude, pianoforte. Hempel 

C. F.), “Summer Twilight,” pianoforte. 

Rosert Cocks and Co.—Beddoe ( Alfred), Bon Jour Galop, pianoforte. Faust (Carl), 
Alexandra March, pianoforte. Richards (Brinley), ‘‘God Bless the Prince of 
Wales,” pianoforte. Smith (Boyton), “ La Harpe Celeste,” pianoforte. Sum- 
mers (Joseph), A Lobegesang March, panoforte. Abt (Frauz), ‘¢ Teil me, O 
bird,” vocal. Abt (Franz), ** Would [ were a warbling bird.’ vocal. Martin 
(G. W.), “There's joy in merry Eng'and,” vocal. Richards’ (Brinley), 
“White Cross of Denmark,” vocal. Kucken (F.), “When loving ones are 
parted,” vocal. 

Ewer anbd Co.—Baronius (C.), Galop Brillant,” pianoforte. Baronius (C.), ‘* Wa- 
rinka Polka,” pianoforte. Gade (Niels W.), “ Danske Folkesange,” pianoforte. 
Leupold (Théresé),-‘* Soleil c uchant,” piauoforie. Lowe (Albert), “ “* Pensee 
poetique,” pianoforte. O'Leary (Arthur), ‘‘Chant des Sirenes,” pianoforte. 
O'Leary (Arthur), Beethoven Waltz, pianoforte. O'Leary (Arthur), Ducal 
Waltz, pianoforte. Molique (Caroline), Melody, pianoforte. Dessauer, “ Mary 
of the Oberland,” vocal. Nicolai, ‘Do not thus appear,” vocal. Franz (R.), 
“Hither he hurried,” vocal. Oakeley (H. S.), Four vocal Quartets. Schu- 
mann, “ A spring night,” vocal. Schumann, * Devotion,” vocal. Schumann, 
“A poet's love,” vocal. Schumann, ** Wanderer’s Song,” vocal. Reenecke, 
“ The lonely one,” vocal. Marchelli, “‘ Ave Maria,” vocal. Vinning (Rosella 
O'Leary), ** To the woodlark,” vocal. 

Cares Jerrerys.—Kingston (Sara E.), Alexandra Galop, pianoforte. 
(Ss. C.), “ [am nota lady,” vocal. Steele (James), * ‘I'he dawn is near,” vocal. 

J. H. Jewett.—Holloway (Dr. A. 8.), “* Two Lieder Ohne Worte,” pianoforte. Hol- 
loway (Dr. A. S.), “ ‘he queen of flowers,” pianoforte. M‘Ewan (J.), ‘To 
Ion,” pianoforte. M‘Kwan (J.), ‘Trois Bagatelles,” pianotorte. Atkinson 
(F. C.), ** The Bells,” vocal. Atkinson (F. C.), A Farewell,” vocal. Hempel 
(C. F.), ** The Reaper and the Flowers,” vocal. Hempel (C. F.) “* Endymion,” 


Marchesi 


vocal. 

H. Lea.—Hennen (A.), “* Toujours le Méme,” pianoforte. Hennen (A.), ‘* Summer 
day,” pianoforte. 

SurmMan.—Thouless (A. H.), “‘ Ave Maria,” vocal. 

Scuort anp Co.—Ellerton (J. L.), Quatuor, for two violins, alto, and violoncello, 

MeTZLER anv Co.—Waterson (James), Hommage & Labitsky, pianoforte. Waterson 
(James), Six Grand Stulies, clarinet. Waterson (James), “ Ariel Valse,” 
pianoforte. Borrow, A Book et Muses, vocal and pianoforte. 

Moorkir.—Barnett (Joh), “* Olde Redecliffe,” vocal. 

Norwoop ('reston).—Beddoe (Alfred), “ The Forest Flower Polka,” pianoforte. 
Beudoe (Alfred), ** Auld Lang Syne,” p:anoforte. 

Ourvier.—Glsscovk (Ellen), * The Priuce’s Waltz,” pianoforte. Powell(G. Rennie), 
“The Effie Valses,” pianoforte. 

Novetio.—Cliftun (F. J.), “Ode to morning,” vecal. Herbert (E.), “*O praise the 
Lord,” vocal. Macirone (Clara A.), * Henri de Lagardere,” vocal. 

Pearson and Son.—Youens, ** The Balinoral Schottische,” pianoforte. 

Reva, Rosv, ano Cart&.—Waterson (J.), ‘* Souvenir de Donizetti,” bassoon. 

RansrouD anv Son.—Lemaire (Jules), “* The Thorn,” pianoforte. Lemaire (Jules), 
“The Sea Nymph,” pianoforte. Robinson (W.), “* Neptune Polka Mazurka,” 
pianoforte. Glover (C. W.), “ Wandering in the May time.” vocal. Glover 
(C. W.), ‘Music on the waves,” vocal. Glover (Stephen), ‘“ The Invitation,” 
vocal. Russell (Henry), ‘* Sunny days will come again,” voca!, 

Josep WiLiiaMs.—Burnett (&.), ‘* A Dreamer’s Song,” vocal. 

——() — — 


Lonpon Cuarities.—Look over our glorious capital and rejoice. 
For what form of human suffering may we not find an asylum? 
Why, some of the hospitals resemble palaces, and some of the 
schools are as imposing to the eye as the proudest dwellings of our 
nobility. Christchurch, with its spacious hall, is as grand an object as 
Blenheim; the hospitals of St. Thomas and St. Bartholomew are 
things to be proud of. even when we contemplate the architectural 
glories of Westminster and Windsor. Of the charities of London we 
may reasonably boast. A few weeks since, after a dinner held to help 
the London Hospital, the funds of which were failing, the astonishing 
sum of £24,000 was collected. When the 7imes called attention to 
the Field Lane Refauge—its wants, and the naked poor who crowded 
its doors—how many days elapsed before £8,000 was contributed ? 
And at our police-courts, when a genuine case for pity and help is 
discovered, how short a space is needed to raise ample supplies in the 
spontaneous benevolence of a sympathising public! Proudly eminent 
among the kindly hosts who are ready to help those “who have 
none to help them” are the merchants and citizens of London. If 
they reap abundantly, who dares assert that they do not sow abun- 
dantly? If they heap silver and gold together like dust, the hands that 
gather are always ready to distribute. Show usa case of real want in 
a deserving applicant, and we shall have no difficulty in finding a City 
benefactor; nor when crime and woe are companions, will our rich 
men be too strict in demanding references, when suffering and 
destitution are apparent.—London Scenes and London People. 


Mustcat “* Do—1nes.—The late Mr. Edward Whitty, in one of his 
most caustic contributions to journalism, made the remark thvt “‘ music 
and meanness are synonymous.” Porcupine does not intend to thoroughly 
endorse this sweeping assertion, but some of the facts connected with 
the concert which took place in St. (ieorge’s Hall on Tuesdav night, 
strongly bears out its truthfulness. So far as the concert went, there 
was little for criticism to find fault with; but, both in the hall and the 
artistes’ room, nothing was heard but grumbling as to the deviations 
from the printed programme. This programme consisted of a shabby 
“book of the words”—partially filled with the advertisements of Mosaic 
dentists, tailors, and other tradesmen, which—even if correct—would 
have been dear at a penny, but for which sixpence was extorted from 
the audience, who would only pay and Bad as was this bit of 
“smartness,” it was aggravated by the fact, that the book was pertectly 
useless, for scarcely one of the vocalists sang what was put down for 
them, and nobody connected with the concert had the tact, courage, or 
honesty to announce the alterations to the audience. The result was, 
that while the vocalists were singing, (as much annoyed as the audience 
at the unwarranted changes in the programme,) people were puzzling 
their memories to find out what it was they were doing. This made 
them cold and unappreciative. and nothing but the good nature and 
unmistakable talents of the artistes prevented a perfect fiasco, Such 
a display of petty shabbiness may “do” the public “once too often.” 
and Mr. Nelson and other entrepréneurs who try on such tricks to raise 
the wind to pay for their puffs, will come to be considered little better 
than gentlemen who have been “docked” for obtaining money en 
false pretences. It is a significant fact that no notice, of this repre- 
hensible affair has appeared in the newspapers. Of course, everything 
is painted couleur de rose, in spite of the elaborate and highly-horticul- 
tural little essay on criticism prefacing the long string of tloral eulogies 
which deck the article in the Daily Post.—Liverpool Porcupine.— 
(Tuere Tuex!) Ep. M. W. 

Cuatrertoy’s Pauper Grave.—More to the left, on the site now 
taken up by that dingy, half-lighted market of Farringdon, provided 
as an asylum for the sweet smells and pleasant sights of Fleet market, 
until 1825, was the pauper burial-ground of St. Andrew’s, Holborn. None 
of our readers can be ignorant of the terribly truthful picture of a City 
graveyard drawn by Dickens in “ Bleak House.” The spot in question 
might be described in the same words. It had nothing to assimilate to 
to our modern fancy cemeteries ; a few feet of uneven earth, which no 
careful spade had ever been at the pains to level; no gravestones, not 
even a single unpainted stake, to indicate the coffin below; but here a 
brick, covered with green mould, and there a cluster of nettles or rank 
weeds ; and, commonly close under the wall, a deep, open pit, yawning 
until its full tale of dead was completed. A few handfuls of rubbish 
cover it from notice. A sad tragedy was enacted in this neighbour- 
hood; and a suicide’s grave, dug amidst the mouldering remains of 
sin, pain, and want, was to confer a dismal notoriety on this spet 
which none of its former occupants had given it. The parish register 
records,—* Aug. 28, 1770.—William (Thomas) Chatterton [with ‘ the 
poet’ added afterwards], interred in the graveyard of Shoe Lane 
Workhouse.” These few words are pregnant with awful interest, 
and include with bitter brevity the whole biography of a gifted but 
hapless son of genius, who crowded into an existence of eighteen years 
more of intellectual promise than ever fell to the lot of one individual 
in so brief a period.— London Scenes and London People. 

—_—o— 

Tue Menperssonn Funp.—Herr Paul Mendelssolin-Bartholdy has 
given 1500 thalers, being a part of the profits from the publication of 
the Reisebriefe of his brother, Felix Mendelssohn-Bartholdy, for the 
purpose of founding a fund, to be called the “ Felix Mendelssohn-Bar- 
tholdy Fund.” The interest of this sum is to be given on the 3rd of 
February, every year—that is on the great conposer’s birthday—to two 
widows of members of the Leipsic Town Orchestra, to be selected by 
the committee of the Institution, for the support of the widows and 
orphans of members of the said Orchestra. 


Lerrsic.—The Signale of Leipsic informs its readers that The Afvi- 
caine, of which so much has been spoken in Paris, was about tu be pro- 
duced in England, the director of Covent Garden having demanded 
that opera of Meyerbeer, and placed at his disposal for its interpretation 
Mdlles. Patti and Lucca, MM. Tamberlik, Naudin, and all the prinei- 
pal artists of his imposing company. ‘The Signale, as usual, lies. 

Bertix.—The first representation by the Italian froupe, under the 
direction of Signor Merelli, and the first appearance this season of 
Malle. Adelina Patti, took place at the Théadtre-Victoria, on Wednes- 
day, the 21st, Mdlle. Patti sustaining the part of Rosina in the Bar- 
t bizre. 

Hamsvurc.—Madlle. Adeline Patti has presented the sum of 500 marks 
to the orchestral pension fund of the Stadt-Theatre. The members of 





the orchestra serenaded her in consequence. 
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Miss Ema Hey woop, the talented contralto. who may be remembered 
as making so greata hit in Mr. Howard Glover's po; ular operetta of 
“Once ‘roo Orren” at Drury Lane, is engaged to sing the contralto 
part in Mr Balfe’s new opera founded on Tue Duke's Morro, now in 
rehearsal at the Royal English Opera House. 

ue Lore Mr. Denavaytt.—The subscription list for the widow 
and family of this lamented gentleman closes on the 4th November, 
We learn from Mr. R. Andrews, of Manchester, who has so kindly 
interested himself in the mattzr, that about £230 has been collected 
up to the presevt time. 

———() 

Maprip.—On the 4th October, the King’s birth-day, the opera house 
opened with /1 Bur biee. Mad. Borghi-Mamo was greatly applauded, 
as were also Mario and the new barytone, Sig. Guadagnini. 

Srurrearpr.—Herr Becker, late of the Monday Popular Concerts, 
is at present at Stuttgardt, and has been playing at various concerts 
with ensinent success, 

Manseities.—M. Morel, the director of the Conservatory, has been 
named a member of the Legion of Honour. 
the prize of 700 franes fur chamber music. 

Trreste.—The Italian opera season was inaugurated with Verdi's 
Forza del Destino. 

Wermarn.—Herr Ferdiranl Tliller’s opera, Die Kutakomben, will 
shortly be produced. 

Mapame Ciara Scnumay, the cclebrated pianist, has determined to 
pass the winter season in Russia. 

Dresvex.—M-ndelssoli’s music to @dipus at Colonna has been per- 
formed for the first time at the Théatre de la Cour. 





Advertisements. 








CARLOTTA PATTI. 


WOULD HEAR YOU, WARBLER” 


(L’Usignuolo—The Nightingale), 
Composed by E. MUZIO. 


This popular Song, sung every evening at Mr. Alfred Mellon's Concerts by Mille. 
Carlotia Patti, wi h distinguishal success, is pa Lished, wih English nd [tal an 
Words (he Engli h Version of the W. rds by Joun Oxeneory, Esq.), a da Portrait 
of Car otta Patti, price 4s., by Duncan Davison & Co., 244 Regent Stret, W. 
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ERR WILHELM SCHULTHES begs to announce 
his return to town fur the seasun. Address, No, 2, Al.red Place, Alexander 
Square, Brompto», 5.W. 





\ R. GERMAN REED'S NEW ENVTERTAINMENT 

on Monday Evening, November 2nd, at 8 o'clock, in which he will introduce a 
New and Orizinal Opera di Camera, entitle Jessy La. written by Joun OXENFouD, 
Esq., and Composed vy G. A. Macrarren, Esq. Vocalists—Miss Edith Wynne, Mr. 
Whiffi:, Me. Wilkinson, and Miss Poole, Scenery by Mr. J. 0'Cunucr. Royal 
Gallery of Illustration, 14, Kegent S:reet. 





TO ORGANISTS. 
JANTED, an ORGANIST for the FIRST PRESBY- 


TEKIAN CHURCIL Beifast. Sala'y, £40 per annum. Apply by letter 
addressed to the Secretary, No. 3 The Castle, Belfast, stating qualifications and 
references, 


@ sae haa . anal ea a y 
W ANTED for the CHOIR of ST. JAMES’S CHURCH, 
Paddington, a Lady with a Good, Commanding Contralto voice, to sing the 
Second of Mercer's Hymnolozy. Terms, three guineas per quarter. Application to 
be made to Mr. G. Manwell, the Organist, at his residence, 6, Cromwell Terrace. 
Harrow Road, or at the Church any Friday evening at half past 7 o'clock, when he 
will be in attendance. 


/ 








20th Edition. 


ALICE, WHERE ART THOU? 
— VS Popular Song, “ Avice, Were art THov ?” 
Pa 


The twentieth edition of this popular song is now ready, and may be obtained 
of the Publishers, Duncan Davison & Cu., 244 Kegent Street, W. 

“ Ascher’s * Alice, whee art thou ?” has now reached its twentieth edition. Itisa 
standard song with all the tenor singersof the day. For the use of ladies and persons 
with moderate voices it has been published in the keys of A and B flat, with the 
advantage of Mr. Wellington Guernsey's elegant words rend red into Italian by 
Signor Maggioni, the celebrated Italian writer uf King’s College, Loudon. Ascher 
— wrote a more popular melody, nor is itlikely he will ever do so again.—Dublin 

eview, 


He has, also, carried off 


Just published, price 5s., cloth. 


HANDY BOOK OF THE LAW OF COPY- 
Je RIGHT, Comprising Literary, Dramatic, aid Musical Copyright, and Copy- 
rizht in Engraving, Sculpture and Works of Art, with au Appendix containing the 
Statutes,°Co venti n with France and Forms under 25 and 26 Vic., cap. 68. By 
F, P. Cuappete and Joun SHano, LL.D. 
Heyry Sweet, 3 Chancery Lane. 


DLLE. CARLOTTA PATTI’S New Ballata, 
“DANZA DIL GIOJA,” expressly composed for her by JusepH Ascuer, 4s, 
JOSEPH ASCHER'S Fantasia on the Danish and English Melodies, 4s. 6d, 5 
Source Limpide, 3s. 6d. ; Chasse aux Payillons, 33. 6d.; Sans-souci Galop, 3s, 6d. 5 
Danse Negre, 3s. 6d., as played on his provincial tour, 

“VIENL LA BARCA E PRONTA, Barcarola tor Two Voices, by G. PasquaLs 
GoLDBERG, 3s. 

“CHAN TEZ MA BELLE,” Sérénade by Crirtes Gounop—No. 1, in G, for 
Soprano or Tenor; No, 2, i, F, for Soprano or Tenor, 33s.; No. 3, in E flat, for 
Contralto or Baritune, each 3s. 

Scuort & Co., 159 Regent Street, W. 








MR. AUGUSTUS GREVILLE’3 NEW BALLADS. 
(jE: COME TO GLENGARIFF and WHEN FIRST 


THEY MET. Price 2s. 61. each. 

“ Those parties in search of a ballad combining sweetness with simplicity, and one 
that will please from its beauty and rare original melody, can’t do better than become 
the possessor of **Oh! Come to Glengariff.” It was sung at the Norwich Festival 
by Miss Palmer, and at the concerts of the Vocal Association, under the direction of 
M. Julcs Benedict, by Madame Lenmens-Sherrington. Both ladies were requested 
to repeat it at the iustiga ion of the stewards; it is within the reach of any modei:ate 
voice, not ascending higher than F in the key of A major, the accompaniment easy 
and clear, and * Ou! Come to Glengar ff ‘is alt. gether one of the happiest ballads 
we have met with or heard this seasou."—Dublin News, 

JeweLe & Co , 10+ Great Russeil street. British Musenm. 





JULES BRISSAC'S NEW CAPRICE-NOCIURNE, 


“THE MUSIC OF THE SEA.” 


** The night is calm and cloudless, 
A ds ill as stil’ can be; 
And the stars come forth to listen 
To the music «1 the sea.” 


Performed with great success in Loudon and the Provinces by Mrs. Joun MACFARREN. 
Price 4s. 
Fostrrk & Kino, 16 Hanover Street, W. 





Just published, price 4s., 


WILHELM SCHULTHES’ 
“LA COSTANZA,” 


Troisieme Impromptu pour Piano. 
Composé et dedié & 
MISS CONSTANCE BEVAN, 
Par 
WILHELM SCHULTHES. 
London: Duncan Davison & Co., 244 Regent Street, W. 





Just Published, rice 3s. 


“PEACEFULLY SLUMBER” 


(Cradle Song), 
Composed and Dedicated to Miss Banks, by ALBERTO RANDEGGER, 
A Violoncello part to the above, as played by Signor Piatti, is published, price 6d. 
London: Duncan Davison, & Co., 244 Regent Street. 


M4 RIE D'ANNETTA’S NEW DANCE 
Characteristivally [l4strated. 

* The Lily of the Thames Quadrille,” with cornet accompaniment ... 
“What Next Quadrilles " (Robin's Last), with coruet accompaniment 
“The Spirit Rapping Polka.” dedicated to all spirit-rappers’ mediums 
“The Llewellyn Wal'z,” dedicated to Mr. Backwell, B. M. 3rd R. W. M. 
“ Beautiful Spirit Waltz,” dedicated to Mons. Louis Jullien... eee 

London; Duncan Davison & Co., 244 Regent Street W. 





MUSI 





“THE MESSAGE,”—for the Pianoforte. 
IMS REEVES’S Great Song, “Tue Message,” is now 
bh published, pr:ce 4s., transcribed fur the piano by the composer, J. Biumenthal 
London: Duncan Davison & Co., 244 Regent Street, W. 








Just Published, price 3s., 


THE WRECK OF THE HOMEWARD BOUND, 
SONG. 
The Poetry by Jessica RANKEN. 
Composed and Sung with distinguished success by 
Ww. H. WEISS, 
London: Denxcan Davison & Co., 244 Regent Street. 
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WALLACE’'S NEW OPERA, 


THE DESERT FLOWER, 


Performed with Enorrzous Success nightly, 


AT THE 


ROYAL ENGLISH OPERA. 
Vocal Score—Price 2is. 


The most favorite songs are :— 

“Why throbs this heart with rapture new,” sung by Miss L. Pyne, 2s. 6d. 
“Though born in woods,” sung by Mr. W. Harrison, 2s. 6d. 
“The pangs of unrequited love,” sung by Mr. Weiss, 2s. 6d. 
“These three extremely engaging and attractive ballads were 
unanimously encored.”— Times. 





Arrangements of the Above are also Published 
for the Pianofozte, by Brinley Richards, 
Kuhe, Osborne, Goodban, Nava, &c., &c., 


AND MAY BE MAD OF THE PUBLISIERS, 


CHAPPELL & C0., 50, NEW BOND STREET, 





BENEDICT’S NEW CANTATA, 


Richards Cour de Lion, 


AS PERFORMED WITH THE GREATEST SUCCESS 


AT 


THE NORWICH FESTIVAL, 


IS NOW PUBLISHED 


By CHAPPELL & Co., 
COMPLETE FOR VOICE & PIANO, 
Price 16 I. 


PDP" 


ALL THE VOCAL PARTS MAY BE HAD SEPARATELY. 


4 
~ PLLL LSI 


MUSICAL SOCIETIES can be supplied with all the Vocal and Instru- 


mental parts on MODERATE TERMS on application to 


CHAPrPWELL & CO, 
50 NEW BOND STREET. 





SYDNEY SMITHS 
PIANOFORTE PIECES, 


4s, 
As, 


Chanson Russe, Romance . . 
Fandango, Morceau Caracteristique 
Danse Napolitaine, Morceau de 


Concert . ; ; ; 
Masaniello, Grand Fantasia on 
Auber’s Opera. ; ; 
Une Perle de Varsovie, Polonoise 
L’Oiseau de Paradis, Morceau de 


Salon ‘ ‘ , 
Feu de Joie, Morceau de Salon . 
La Harpe Eolienne, Morceau de 


Salon , ‘ ‘ ‘ 


Le Jet d’Hau, Morceau brillant . 


Morning Dewdrops, Morceau 
brillant. ‘ ‘ . 


Fairy ' Whispers, Nocturne 
Deuxieme Tarentelle 


Gaiete de Coeur, Grand brilliant 
Waltz. . . . AS. 


Duet bs. 
Rippling Waves, Characteristic Piece 88. 
Une Nuit d’Kte, Characteristie Piece OS. 


As, 


Ag, 


4s, 


As, 


As, 


As, 
4g, 





LONDON: 


ASHDOWN & PARRY, 


18 HANOVER SQUARE, 


And may be had of every Musicseller in Great Britain 
and Ireland, India and the Colonies. 


Paris, Brussels, and Mayence: 


MEssesS. SCHOTT. 
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HER MAJESTY’S THEATRE. 
MONS. JULLIEN 'S PROMENADE CONCERTS, 


OMMENCE SATURDAY, NOVEMBER 77 
mM. JULIEN 


Has the honor to announce that, it being his ambition to carry on the great and beneficial work with which the name of his father, the 
late M. JULLIEN, is so honorably connected, namely, the diffusion of the best and most wholesome influences of music, by the popu- 
larlisation of the works of the Great Masters, executed in a style worthy of their genius, he has entered into an arrrangement with 
Mr. Mapteson, the Lessee of Her Majesty's Theatre, for a “ Series or ProMENADE CoNcERTS,” commencing Saturday, November 7, 
1863, to be given in that establishment, which having been, through the exertions of its present director, once more raised to the 
position of the first lyrical theatre in Europe, becomes peculiarly adapted for the important purpose in view. 

In the organisation of this great undertaking, M. JULLIEN has resolved to adhere, and, if possible, improve on the precedent of 
those brilliant musical entertainments with which the name he bears is associated, and accordingly, the preparations which he has made 
have been on the most extensive and liberal scale that the existing musical resources of Europe, so far as they were at his command, 

would allow. ‘The Orchestra, over which M. JULLIEN will preside, will have for its basis the 


ORCHESTRA OF HER MAVEBSTY’S THEATRE, 


which, under the able and skilful training of SicNor ArpiTI, has attained so great a renown for the completeness and perfection of its 

execution. To this have been added a number of soloists of celebrity, who have been expressly selected and engaged from the various 
musical establishments of the Continent. 

The Programmes, which will be changed every evening, will present a careful selection of compositions of the most varied styles, and will 

include invariably, as the present condition of the public taste renders indispensable, works or portions of works by the Classical Masters, 


HAYDN, MOZART, BEETHOVEN, AND MENDELSSOHFN. 
Among the features of the Series of Concerts, will be a number of Operatic Selections, which have been expressly arranged for this 
occasion ; and of these, one especially worthy to be mentioned is a new Selection from M, Gounop's Grand Opera of 


‘* FAUST,” 
Arranged by M. JULIEN, who feels the more satisfied in giving prominence to the great and extraordinarily successful work of M. 
Govnop in these Concerts, as it was in Her Majesty's Theatre that it was first introduced to the English public, and that it received an 
interpretation which has not been excelled in any Theatre in Europe. In order to give the fullest effect to the execution of this 
Selection, M. JULLIEN has succeeded in engaging 
The Band of the Grenadier Guards, under the direction of Mr. D. GODFREY, by permission of Colonel Dalrymple ; 
The Band of the Coldstream Guards, under the direction of Mr. C. Godfrey, sen., by permission of Colonel Carlton; 
The Band of the Scots Fusileer Guards, under the direction ot Mr. C. Godfrey, jun., by permission of Col. Lambert; 
TOGETHER WITH A FULL CHORUS. 
The great musical public of England will, M. JULLIEN is assured, be gratified to know that the great resources under his command will 
be employed in making the public acquainted with some of the most choice morceauz from Verdi's latest opera, 


“LA FORZA DEL DESTINO.” 


He has, moreover, the honor to announce that in the course of the season will be performed, as a morceau de circonstance, 


A Grand Descriptive Quadrille, by M. Jullien, entitled, ‘‘L’ESPERANCE,” 
introducing the most popular Polish National Airs, and concluding with the Polish National Hymn, and that the well-remembered 
favorite of former days, the ‘ BRITISH ARMY QUADRILLES,” will be revived with a brilliancy that will be worthy of their 
former renown and ¢clat. It is with the highest satisfaction, which will no doubt be shared by the public, that M. JULLIEN finds 
himself enabled to introduce into the prospectus of the forthcoming series of Concerts the world-renowned name of the great violinist— 


SIGNOR SIVORI, 
who will make his first appearance before the English public, since the last five years, at these Concerts, for which he has been 
exclusively engaged ; the celebrated cornet-i-piston player, 
M. Legendre, of Paris and Berlin; 
and in order to give an equal brilliancy to the vocal solos, the valuable and exciusive services have been obtained of 
Mdlle. Volpini, 
whose charming performances, during the last season at Her Majesty's Theatre, have raised her to the position of a popular favorite. 
That the decorations and general interior arrangements of the ensuing Concerts will not be in any degree inferior to those which have so 
peculiarly distinguished the “ JuLLien’s Concerts ” of former days, will be readily concluded from the fact that they have been placed 
under the direction of Madame JULLieN, whose acknowledged taste aud long experience will ensure a result worthy of the most brilliant 
days of the career of the late M. Juttien. ‘Ihe éclairage, including a superb suite of chandeliers, has been designed and manufactured 
expressly for this occasion by Mr. J. L. Harris, 151, Houndsditch. ‘The refreshment department has been confided to the well-known 
firm of Epitaux, of the Opera Colonnade, and will be carried out with all the elegancies and superior accomodation of the best French 
cafés and glaciers 
The Reading Room.—Daily Papers (Morning and Beniaght Weekly Papers, Reviews, Magazines, and Periodicals of every description 
and the principal Journals of Europe, America, the British Provinces and Colonies, will be found on the tables in the Reading Room. 
Prices of Admission: Promenade, ls.; Gallery, 1s.; Dress Circle, 2s. 6d.; Private Boxes, 10s.6d.; £1, 1s.; and £1, lls. 6d. 


Acting Manager, Madame JuLtiey. Box-Office under the direcvion of Mr. Nugent. The season will terminate on Monday, 
December 21st, with a grand “ BaL p'Orera,” which, under the direction of Mons. JuLurEn, will be conducted on the same plan as 
_ a Bals vga cepa the Carnival at the Grand Opera of Paris and the principal cities of Italy. Full particulars 
will be duly announced. N.B.—Mons. JULLIEN’s Quadrille Band Office, where the best Dance Music E ta in 
numbers suitable to the Ball Room, is at JULLIEN’s, 214, Regent Street. a 
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